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St. Albans Travel Service 
Established 30 years 
BUSINESS HOUSE TRAVEL 
REGULARLY USED WITH CONFIDENCE 
BY 
PROFESSIONAL COMPANIES 


If you are looking for guaranteed deals and a friendly 
efficient service call us. We are here to help you. 


Credit facilities available on request. 


4a Spencer Street 
St. Albans, 
Hertfordshire, AL3 5EO 
Telephone: 0727 66533 


Please ask for Business House Dept. 








Warner Chappell Plays Ltd 


(FORMERLY ENGLISH THEATRE GUILD) 


NEW RELEASES FOR 1989... 


ONE OF US by Robin Chapman 3M 1F 
Spies and spycatchers from the author of Blunt. £3.95 


SHAKERS by John Godber & Jane Thornton 4F 
Happy hour will never be the same! In a volume with Bouncers. £4.30 


THE LIGHT OF DAY by Graham Swanell 1M 2F 
More comic adultery by the author of A State of Affairs. £3.95 


SCALES OF JUSTICE by Peter Saunders 9M 4F 


A courtroom drama from the man behind The Mousetrap. £3.95 


RAPING THE GOLD by Lucy Gannon 4M IF 2 boys 
From the award winning author of Keeping Tom Nice. Amateur rights 
available from Ist January 1989. £3.95 


ENEMY OF THE PEOPLE by Ibsen, adapted by Arthur Miller 10M 3F 
Miller’s version of Ibsen’s classic. Re-released for amateur performance 
from Ist February 1989. 


For further information and our complete Catalogue of Plays contact: 


WARNER CHAPPELL PLAYS, 129 PARK STREET, LONDON W1Y 3FA 
Tel (01) 629 7600. Fax: 01-499 9718 
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Charles Vance Editor 


A happy New Year to you 


all from all of us at AMATEUR 
STAGE. | still find it difficult to 
wish people the compliments of 
each of the seasons, writing 
them as I have to do several 
weeks ahead of the dateline, for 
here we are two weeks from 
Christmas, but addressing you in 
January. 

There are two major things 
that I want to talk to you about 
this month. Firstly, Stuart 
Harding and | are delighted to 
announce that we are in the 
early stages of preparation to 
publish in the middle of this year 
the first ever AMATEUR 
THEATRE YEARBOOK. We are 
producing this in cooperation 
with the Central Council for 
Amateur Theatre and the germ 
of the idea to produce this much 
needed reference book was born 
out of their sterling efforts in 
producing DATA, the Directory 
of Amateur Theatre Assistance, 
two years ago under the then 
editorship of Ron Haddon. 
CCAT were anxious to re- 
publish and update that invalu- 
able reference and we _ have 
undertaken to provide it for 
them, but incorporated into this 
major Yearbook which will pro- 
vide societies and_ individuals 
with reference on every aspect 
of the service and facility avail- 
able to amateur societies 
throughout the country. The 
book will be published in geo- 
graphical sections for easy 
reference and will incorporate 
everything from details of pro- 
fessional and_ technical skills 
available to societies, to details 
of all the venues available to 
them, both at Local Authority 
and Regional Arts Association 
level, right through to all those 
who provide commercial 
services. 

We are delighted that to assist 
us in the editing and preparation 
of this journal we have been 
joined by Jane Hackworth- 
Young, the former Director of 
the British Theatre Association, 
whose knowledge of the ama- 
teur theatre is of course encyclo- 
paedic. During the next weeks 
forms will be going out to 
various sectors of the amateur 


theatre world to collate onto the 
computers all that information 
that is so essential to make this 
the invaluable reference we want 
it to be. I, your Editor, am 
particularly proud to be part of 
this project, having in the early 
1970s been responsible for the 
editing and launch of the British 
Theatre Directory, which has 
now become the bible of the 
professional theatre. 

The other matter I want to 
sow in your minds as we go into 
1989 is on a much more personal 
level from me and wearing a 
totally different hat to that of 
Editor of your journal. In another 
life, | am member of the Club 
Committee of the Kennel Club 
and in 1991 the famous Crufts 
Dog Show will celebrate its 
centenary. | have been very 
privileged to have been asked by 
the Kennel Club to stage a Royal 
Pageant for each of the four days 
of the Crufts Dog Show at Earls 
Court in London in 1991. | 
propose to mount a pageant 
incorporating literally hundreds 
of people in a theatrical way 
which will celebrate the ten 
decades of Crufts since its incep 
tion in 1891. 

At this early preparation 
stage, | would very much like to 
hear from any society who feel 
they would like to be part of 
that pageant and my intention is 
to draw together ten different 
groups — either whole societies 
or groups of societies geographi- 
cally, each one of which will 
depict one of the decades. It will 
be a spectacular event and we 
hope to achieve both a celebra 
tory and still theatrical event 
that will go down as one of the 
great highlights of Earls Court in 
this last decade of the century. 

Would the secretaries of any 
societies interested in being 
involved please intimate this to 
me at our Editorial address as 
soon as possible. 


Amatuer Theatre Yearbook 
IMPORTANT 
Enclosed with this issue is 
D.A.T.A. form to be completed 
by all those who offer skills to 
the Amateur Theatre 
The form has been prepared by 
Platform Publications in 
association with the Central 
Council for Amateur Theatre 
In order to ensure your entry in 
the 1989 edition the form must 
be completed and returned to 

Platform Publications 

P.O. Box 1 

St. Albans Herts ALI 4ED 
Not later than 31st March 1989 


The form also includes a privilege 
price order form for 


the Yearbook 





NEW RELEASES FROM SAMUEL FRENCH - the play publishers 


One Act Plays for Mixed Casts 
Can You Hear The Music? An intriguing new play by David Campton for six characters (M or F) 
In Room Five Hundred and Four. An enigmatic play by Jimmie Chinn for M2 F2 
Last Scene of All. A lighthearted entertainment for the more senior drama group! By Margaret Wood. M2 F5 
Pity About Kitty. A humorous, sensitive, articulate play by Jimmie Chinn for M1 F3. 
Receive This Light. A modern morality play for the 90s by N.J. Warburton. M3 F1 
Zartan. Highly entertaining and original! By N.J. Warburton. M6 F3 ( doubling possible) 

All copies price £1.50 (post free) 


One Act Plays for All-Female Casts 
Space-Woman by Richard Tydeman. Another of Mr Tydeman's delightful mini-plays!Price 85p (post free) 
The Tea Dance by Margaret Bower. Consternation at the tea dance when it seems Wallis Simpson might 


be about to call! F 6. Copies price £1.50 


Please note there wil: be a general increase in price of French's Acting Editions from Ist January 1989. 
Please ask for a new price list. 


STOP PRESS : we are now handling OH WHAT A LOVELY WAR for amateurs. Please enquire for details 


52 Fitzroy Street London WIP 6JR Tel: 01 - 387 9373 


JOHN MORLEY'’S PANTOMIMES 


JOHN MORLEY THE PANTOMIME KING (THE OBSERVER) 


DICK WHITTINGTON 

“Brought the house down...the story is well told while 

also being a glorious mishmash of stand up comedy, 

topicalities and audience contact.” (The Times) 

ROBINSON CRUSOE 

“It’s gloriously comic...it’s uproarious.” (Daily Express) 

GOLDILOCKS & THREE BEARS 
“This panto by John Morley contains everything.” 
(The Telegraph) 


PINOCCHIO 


Permanent set, one insert scene. “The audience lovec it.” 


(The Guardian) 


JACK & THE BEANSTALK 
“Written by John Morley, this is panto at its best.” 
(The Guardian) 


THE WIND IN THE WILLOWS 
“Delightful and entertaining” (Amateur Stage) 
Can be all male, all female or mixed cast and almost a 
permanent set. 


SINBAD THE SAILOR 
“Whatever you want in pantomime, this has got it.” 
(The Scotsman) 
ALADDIN 
“This Chinese romp is a triumph, the best panto seen in 
years.” (Yorkshire Post) 
SAMUEL FRENCH 82 Fitzroy Street, 
London W1P 6JR (01-387 9373) 


PETER PAN 
All “flying” —- solved for any size of stage, simple scenery, only 
the chorus has one costume change 
SNOW WHITE 
Only two scenes, yet:- “Laughter filled” (Yorkshire Post) “Enchanting - 
the audience enthralled - it's magic” (Donnington Star) “The dialogue 


punchy and witty, the action rapid -packed houses” (The Somerset 
Press) 


HUMPTY DUMPTY 
“A sell out panto with all the ingredients - a smash" (Woking Review) “A 
cracker of a panto, | loved every minute” (Ross Wilson in the Falkirk 
Herald) 


CINDERELLA 
“Spankingly good” (Michael Billington in the Guardian) “Five 
star award for this panto” (Bristol Evening Post) 
MOTHER GOOSE 
“A Golden Goose” (Hull Herald) “All the comic traditions gloriously 
preserved” (Eastbourne Gazette) 
THE WIZARD OF 0Z 
No costume changes, simple scenery. “A wizard of a pantomime - highly 
successful” (Slough Express) 


PUSS IN BOOTS 
Permanent set, even though much of this script used in the London 
Palladium pantomime 
THE SLEEPING BEAUTY 
Permanent set, no costume changes. “Sparkling entertainment” 
(Birmingham Mail) “Good panto, tremendous story line” (Scottish 
Express) “Magical, enjoyable, entertaining” (The Stage) 


BABES IN THE WOOD 
“A smashing panto” (Norwich Evening News) “Superlative” (Yorkshire 
Post) 


NODA LTD 1 Crestfield Street, London WC1 8AU 
(01-837 5655) 
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Marina Theatre Refur- 
bishment 

Waveney District Council began 
to investigate the purchase and 
re-opening of the old Marina 
Theatre in 1985 as an alternative 
to The Theatre at Sparrows Nest 
which was in need of extensive 
repair work. 

The Marina Theatre is ideally 
positioned by the main pedes- 
trian precinct and Britten shop- 
ping centre. Parking is available 
in two multi-storey car parks and 
there are several bus stops close 
by. 
Initially a structural survey 
was undertaken and a report was 
submitted by the District 
Technical Officer on the costs 
and practicality of re-opening 
this historic building. A concur- 
rent report was prepared on The 
Theatre at Sparrows Nest. 

A tremendous amount of 
public interest was aroused and a 
“Save The Marina” petition 
submitted to the Council. 

Early in 1986 the Council, 
after a long debate, took the 
bold decision to purchase the 
building and the hard work of 
resurrecting the derelict theatre 
began. 

The Chief Architect and his 
staff commenced more detailed 
design work with the Fordham, 
Johns Partnership giving structu- 
ral advice and Johns, Slater and 
Haward as Electrical and Heating 
Consultants. 

A primary objective of the 
design team was to establish the 
integrity of the building struc- 
ture and to ensure that all safety 
requirements were to modern 
day standards. 

The structure of the balcony 
was checked by placing sand 
bags on the floor to represent 
the weight of the audience. 

This particular performance 
was completed without dramatic 
effects and confirmed that the 
Theatre could become a reality. 


Although the site is well 
positioned relative to the town it 
has nevertheless severe con- 


straints on any future extensions. 

The proximity of adjoining 
shops and business premises 
meant that special agreements 
had to be entered into to facil- 
itate the demolition of parts of 
the building and the erection of 
scaffolding required for the re- 
roofing and re-pointing of the 
external structure. Since the 
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access to the adjacent service 
yard, by the staff of the shops, 
was also prejudiced arrange- 
ments were made for the tempo- 
rary use of spaces in a nearby car 
park. Much of the external main- 
tenance and _ reconstruction 
would not have been feasible 





without the close and kind co- 
operation of the other building 
owners and lessees. 

The Theatre has been in turn 


a skating rink, theatre and 
cinema. The basic plan for the 
Theatre is the same as_ the 
original. 

There is a sloping stage and 
there will be provision for 
approximately 800 people in the 
Auditorium and circle. 

The entrance foyer and toilets 
have been completely rebuilt 
and eight new dressing rooms 
have been constructed at the 
side of the main building. 

Tenders for the construction 
were received in May 1987 and 
Brock Builders (Kessingland) 
Ltd., were successful. 

The builders moved in during 
September 1987. Several prob- 
lems immediately became 
apparent. It had not been feasible 
to inspect the foundations before 
purchase and unexpectedly poor 
ground meant that the design 
team had to think quickly. 

A system using 30 piles with 
linked ground beams was 
employed to limit the extent of 
excavation whilst the rear of the 
building was strengthened. 
Luckily this work was completed 
quickly although subsequently 
the stage required recon- 
struction. 


The building is heated by a 





ina Theatre Lowestoft 


gas fired boiler with radiators in 
the Auditorium, circle and other 
public spaces. These are augmen- 
ted by off-peak storage radiators 
in the dressing rooms. 

A large air handling unit has 
been placed in the roof space 
above the auditorium with cold 





air being drawn in over a series 
of electrically heated matrices 
and delivered into the audi- 
torium via ten grille outlets. 

The air will be extracted from 
the auditorium by grille outlets 
and a series of ducts below the 
existing timber floor and from 
the circle via outlets and another 
series of ducts within the void 
beneath the circle structure. 
These are linked together and 
passed to the external air via a 
grille outlet on the east eleva- 
tion. One of the most interesting 
tasks in connection with the 
services installation was the for- 
mation of the hole in the roof 
structure and the delicate man- 
oeuvering of the plant through 
the opening by a large crane, 
happily it completed 
successfully with the minimum 
of clearances all round. 

The whole premises have 
been completely re-wired with 
the facilities greatly enhanced to 
provide as much flexibility as 
possible for the use of the 
building. An induction loop 
hearing aid system has been 
installed in the auditorium and 
circle areas to assist those with 
hearing difficulties. 

Invalid persons have also been 
catered for with the provision of 
a special toilet area containing 
several aids. Mobility within the 
ground floor areas has been 


was 





made possible by the use of 
ramp and some of the seats can 
be removed to allow wheelchairs 
to be located next to their 
handlers. 

The stage area has been pro- 
vided with the usual 
machinery, light fittings and 
dimming equipment and 
although substantial steelwork 
has had to be incorporated into 
this area it has been positioned 
to allow for further enhancement 
of the scenery flying equipment. 

Two separate sound systems 
have been installed — Dolby 
sound for cinema with a 
total of 24 separate speakers and 
4 speakers for normal Theatre 
use. The usual “talk back” have 
been installed to assist with the 
stage management during each 
performance as well as linking 
the follow spots to the lighting 
engineer. Speakers have also 
been provided to each dressing 
room to “page” the performers. 

Many of the original seats 
have been re-used with new 
green and blue moquette cover- 
ings and refurbished interiors 
with foam filling to meet current 
fire standards. The front eight 
rows in the auditorium have 
been laid out in “Continental” 
style with the gangways at each 
end and a higher comfort level 
The overall colour scheme is a 
combination of blue and green 
with gold embellishing the 
fibrous plaster work and con- 
trasting bands of light grey. The 
main house curtains and drapes 
are also blue. Of special note are 
the floor tiles which have been 
specifically created for this pro- 
ject and are _ illustrated with 
adaptations of the masks of 
comedy and tragedy. 

Externally the main elevation, 


stage 


use 


which comprises plain and 
stucco rendering, has been 
extensively repaired and 


restored with a new canopy at 
street level being added to pro- 
tect the queuing public. Pre- 
viously, the lower facade had 
been covered with glazed wall 
tiles and their removal revealed, 
not only the original stucco 
work which it has been planned 
to recreate, but the prescence of 
other arched openings, these 
have been reinstated to provide 
a new window to the main foyer 
as-well as a recessed panel for 
the display of posters, informa- 
tion etc. 






















































PANTOMIMES ty JOHN CROCKER 


Music and Lyrics by ERIC GILDER 


ALADDIN “‘likeable script’’Birmingham Post 


BABES IN THE WOOD 
“strong story line’’ East Kent Mercury 


CINDERELLA 
‘‘humour-packed version’’ The Stage 


DICK WHITTINGTON 
“excellent script’’ Kentish Observer 


HUMPTY DUMPTY 
‘highly ingenious’’ Epsom News & Mail 
JACK AND THE BEANSTALK 
“highly recommended” The Guardian 


SINBAD THE SAILOR 
‘‘lively and unusual choice for the panto season’’ Amateur Stage 


MOTHER GOOSE 
“has pace and wit’’ Birmingham Post 


PUSS IN BOOTS 
“definitely a hit’’ Wrexham Leader 


QUEEN OF HEARTS 
‘imaginative farce fantasy’’ Surrey Comet 


RED RIDING HOOD 
“genuinely funny’’ Surrey Advertiser 


ROBINSON CRUSOE 

“‘a superb show’’ Mombassa Coastweek 

SLEEPING BEAUTY 

“the book is really a book’’ The Guardian 

POTTY PANTOMIME 
A zany potted panto sketch “‘hilarious’’ Lynn News & Advertiser 
and - THE FRANKENSTEIN MONSTER SHOW 
by JOHN CROCKER and TIM HAMPTON, 
Music by KEN BOLAM, Lyrics by LES SCOTT 
‘could hardly be more alive with entertainment”’ 
Bournemouth Evening Echo 


SAMUEL FRENCH LTD. 
52 Fitzroy Street London W1P 6JR. Tel: 01-387 9373 


LONDON 
THEATRE 
SCHOOL 


TWO YEAR ACTING COURSE 
ONE YEAR MATURE STUDENTS/ 
POSTGRADUATES COURSE 


Six month course 
(From January 1989) 


British classical drama training with an 
emphasis on language and Shakespeare 


Prospectus and details: 

The Administrator 
London Theatre School 
Memorial Hall, Chapel Yard 
121B Wandsworth High Street 
Wandsworth, London SW18 4HZ 
01-874 5852 & 01-871 0060 


Founder and Principal: Co-Director: 
Barbara Buckmaster _—_ Belinda Quirey 


AS-4 


THE 
PHILIP KING 
PLAYS 


“WITHOUT THE PRINCE”’ 
A Country Comedy. One Interior Set. 6m., 4f. 


“SEE HOW THEY RUN” 
A Farce. One Interior Set. 6m., 3f. 


““ON MONDAY NEXT” 
A Comedy. One Set. 6m., 5f. 


“HERE WE COME GATHERING” 
A Comedy. One Interior Set. 5m., 4f. 
(Written in collaboration with Anthony Armstrong.) 
“CRYSTAL CLEAR” 


A Broad Comedy. One Interior Set. 3m., 3f. 
(Written in collaboration with Falkland L. Cary.) 


“SERIOUS CHARGE”’ 


A Play. Two Interior Sets. (Or ONE composite set.) 
3m., 4f., 2 Supers. 


“SAILOR BEWARE”’ 

A Comedy. One Interior Set. 4m., 5f. 
(Written in collaboration with Falkland L. Cary.) 
“WATCH IT, SAILOR’ 

A Comedy. One Interior Set. 4m., 5f. 
(Written in collaboration with Falkland L. Cary.) 


“‘THE DREAM HOUSE” 

A Broad Comedy. One Interior Set. 4m., 5f. 
(Written in collaboration with Falkland L. Cary.) 
““ROCK-A-BYE SAILOR”’ 

A Comedy. One Interior Set. 4m., 5f. 
(Written in collaboration with Falkland L. Cary.) 


“‘POOLS PARADISE”’ 
A Farce. One Interior Set. 4m., 3f. 


“HOW ARE YOU, JOHNNIE?”’ 
A Murder Play. One Interior Set. 4m., 2f. 


“‘MILK AND HONEY” 
A Comedy. One Composite Set. 3m., 3f. 


“GO BANG YOUR TAMBOURINE” 
A Play. One Interior Set. 2m., 2f. 


“BIG BAD MOUSE” 
A Farce. One Interior Set. 3m., 4f. 
(Written in collaboration with Falkland L. Cary.) 


““SO FAR — NO FURTHER” 
A Thriller. One Set. 3m., 2f. 


“I'LL GET MY MAN” 
A Farce. One Interior Set. 3m., 3f. 


“DARK LUCY” 
A Dramatic Play. Two Interior Sets. 3m., 4f. 
(Written in collaboration with Parnell Bradbury.) 


““MURDER IN COMPANY” 
A “Who-dunit”. Set — A Bare Stage. 4m., 4f. 
(Written in collaboration with John Boland.) 


““ELEMENTARY MY DEAR” 
A Farce. One Interior Set. 3m., 3f. 
(Written in collaboration with John Boland.) 


“WHO SAYS MURDER?” 
A Suspense Play. One Interior Set. 3m., 3f. 
(Written in collaboration with John Boland.) 


ALL PUBLISHED BY 
SAMUEL FRENCH 
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I previous years there has 


been a general consensus 
amongst the panel of judges 
regarding the placing of the top 
plays in the George Taylor 
Award, as always one or two 
plays stood out from the rest of 
the entries. 

Again this year there was a 
consensus — but this time all 
were in agreement that the 
standard of entries was the 
highest since the inception of the 
Award and that the choice of a 
winner was extremely difficult. 
For this reason it was decided on 
this occasion to make a joint 
award, which is shared by Mar- 
tin Davies (Conifers, Birchetts 
Avenue, Langton Green, Tun- 
bridge Wells, Kent TN3 OE)) for 
Moonset over Zeron (5m, 4f) 
submitted from the Royal Tun- 
bridge Wells Festival, and by 
Jennifer Rogers (Midwinter 
House, Castle Street, Mere, 
Somerset) for Losing Touch (1m, 
If), from the Somerset Original 
Playwriting Festival. 

Comments of the judges on 
the winning plays were: Moonset 
over Zeron ... “A touching play, 
the deliberately simplistic dia- 
logue and development most 
effectively keeping sentimenta- 
lity at bay. The characters are 
effectively drawn and contrasted, 
particularly those of Bob and 
Paul, the bleakness of the latter's 
family life subtly pointed. The 
deliberately low-key ending is 
moving in its absence of emotive 
histrionics.” ... “Tight construc- 
tion, economical dialogue, mov- 


CINDERELLA 
DICK WHITTINGTON 
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PS 


AWARD-WINNING ONE-ACT FESTIVAL PLAYS.....£2.00 each 


SHADOWS QUIETLY WAITING 
by Douglas Arnot and Ashley King 
‘a tautly written thriller ... excellent acting opportunites’ 


MISMATCH by Stephen Smith 
‘amusingly written ... good one-liners’ 


POPULAR FAMILY PANTOMIMES 
by Rex Walford and Iris Lloyd 


SING A SONG OF SIXPENCE 
(Quotes from AMATEUR STAGE reviews.) 


CAMBRIDGE PUBLISHING SERVICES LIMITED 
P.O. BOX 62, CAMBRIDGE CB3 9NA AS 9 


ing without being mawkish. The 
Bob/Paul relationship is handled 


with conviction and _ restraint, 
and the curious isolation of 
hospital life is perceptively 
evoked.” ... “Excellent dialogue 


and characterisation; the devel- 
opment of the plot leads to a 
highly emotional climax which is 
handled with great sensitivity 
and skill.” 

Losing Touch “What a 
delightful talent for repartee has 
this writer! Written with a lovely 
light touch, the dialogue sparse, 
yet always witty and to the 
point, and with never a word 
wasted. Yet there is behind the 
clever throw-away technique a 
touching portrait of a marriage 
that once was. The characters are 
most effectively drawn and 
totally credible.’’ 
“Impressively crafted, with 
excellent dialogue, this play has 
distinctive characterisation and a 
wide range of moods in_ its 
penetrating study of the Tony 
Liz relationship. It is amusing, 
moving and thought-provoking 
in turn — and it rings painfully 
true in its understanding of its 
subject matter.” ... ‘“Characteri- 
sation excellent — with clever 
repartee dialogue in a deadlock 
situation. The plot deals with the 


breakdown of marital rela- 
tionships each scoring 
cleverly off the other in the 


battle of nostalgia.” 

The panel of judges consisted 
of Roy Stacey (chairman), Irene 
Rostron, Peter Dutton and 
Clifford Gray. (The last-named is 
proprietor of play publishers 
New Playwrights’ Network, and 





te Tah 2S te eaed £3.75 each 


‘witty and topical’ 
‘clever and original twists’ 
‘highly entertaining’ 


George Taylor Memorial Award 


he was so impressed by the 
generally high standard of the 
entries that he commented that 
he would be prepared to con- 
sider any of these for possible 
publication.) 

The cash award this year has 
been increased to £50, and 
cheques for £25 each, certificates 
and the trophy were presented 
by Roy Stacey to the joint 
winners at a conference on 
November 12, organised by the 
Norbury & Thornton Heath 
Drama Association (NATHDA). 

The other plays submitted for 
this year’s Award (all of which 
had to be recommended for 
consideration of the judging 
panel by the festival organiser 
and adjudicator) were: 

State of Play (4m, 8f), by Lee 
Torrance (Pimp Barn, Withyham, 
Hartfield, IN7 4BB), 
recommended by Tunbridge 
Wells Festival. 

Office Practice (2m, 2f, 2 
extras), by David Foxton (52 
West Park Street, Dewsbury, W 
Yorks, WF13 4LD), from Kirk- 
lees Festival. 

Amy (numerous), by David 
Foxton, from Kirklees Festival 

Huius, Huius, Huius (4m, 3f, 4 
extras), by Graham Minett (17 


Sussex, 


Coventry Close, Aldwick, W 
Sussex, PO21 3RT), Arun 
Festival 


147 (1m, If), by Kevin Madley 
43 Dolphin Road, Slough, Berks 
SL1 1TG), Woking Festival 

The Bear in the Corner (1m, 2 
by Peter Hartley Hillside 
Avenue, Fulwood, Preston, PR2 
3QN), Gwent Festival 

Why is this Night (5m, 4f), by 


af 


Michael Stern (158 High Road 
Wood Green, London, N22) 
Woodley Festival. 

Bunny Hare's Last Fleckle (2m 
2f), by Ken Lucas (40 Taymount 


Grange, Taymount Rise, Lon- 
don, SE23 3UH), NATHDA 
Festival. 

Rainbow Baby (1m, 3f), by 


Claire Booker (Flat 1, 26 Yukon 
Road, London, SW12 9PU 
NATHDA Festival. 

Spot the Difference (5m, 8f or 
4m, 9f), by Heather Hobson (46 
Station Road, Keyingham, Hull 


HU12 9SZ), Chesterfield 
Festival. 

Receive this Light (3m, If), by 
Nick Warburton (14 Albert 
Street, Cambridge, CB4 3BE 


Welwyn Festival 

The 1987/88 Award covered 
one-act plays staged at 
member-festivals of the National 
Drama Association 
between July Ist 1987 and June 
30th 1988. The 1988/89 Award 
will be for new one-act plays 
presented at festivals 
between Ist July 1988 and 30th 
June 1989. Further details of the 
Award and Entry Form, and also 
information about NDFA, are 
obtainable from the 
Mrs Brenda Nicholl 
Road, Formby, Liverpool 
2HT (07048 72421 


new 


Festivals 


- 
these 


secretary 
24 Jubilee 


L3 


[his Award is sponsored and 
organised jointly by NDFA and 
Amateur Stage to mark the dedi 
cation to the amateur theatre and 
in particular to new plays, of 
George Taylor, founder-editor of 
this magazine, who died in 1979 
Roy Stacey 
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40s & LOCAL RETAILERS 


Sanderson's (Che 





nd 






ker Youth Theatre in Moscow 


fa) 


KK. 


“Oockea none 


MOSCOW, — Energy _ Institute. 
Through introductions from the 
UK Centre IATA, The Leaveners 


Youth Theatre made their leg of 


the Exchange when they visited 
Moscow in August 1988. A 
Report from Alec Davison 
follows. 


MIRROR OF OUR TIMES: 
THE QUAKER YOUTH 
THEATRE IN MOSCOW 


At 7 pm on Monday, September 
5, in the House of Culture of the 
Moscow Energy Institute, a sur- 
prising contribution to theatrical 
history was made. For the very 
first time a company of per- 
formers from Britain and a com- 
pany from the Soviet Union had 
triumphantly worked together, 
overcoming all barriers of lan- 
guage, culture and personality to 
create an entirely new present- 
ation which did not exist until 
the two companies had worked 
as one. Here was the spirit of 
glasnost uniquely in action. 

The rhythmic handclapping of 
an exuberant Russian audience, 
profusions of flowers for the cast 
and a standing ovation richly 
acknowledged the historic event, 
and the company of over forty 
performers from both the 
Quaker Youth Theatre and the 
Moscow Energy Institute 
Student Theatre themselves 
swelled the applause in special 
recognition of tne two joint 
directors, Leonid Yerchikov and 
Chris Barton, who had struggled 
against seeming insuperable 
odds at times to bring this 
premiere of Mirrors to fruition. 
And throughout it all the 
cameras of Moscow TV whirred. 
On subsequent events, at the 
GB-USSR House of Friendship 
and at Moscow University, audi- 
ences were no less appreciative, 
and just as earnest and insightful 
in their discussions with the 
company afterwards — especi- 
ally as the whole cast wore the 
same T-shirts which bore the 
joint exchange logo and the 
audiences wanted to see if they 
had guessed aright who was 
British and who was Russian. 
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But it had not been easy. 
Mirrors proved to be a ninety- 
five-minute exploration through 
dramatic episodes, mime, song 
and dance-drama of how we see 
ourselves and how we see each 
other, our and 
our distorted images, reflected 
through the eyes of others. It 


self-obsessions 


proved a powerful and meaty 


student hosts, their fun and their 
personal hopes so close to our 
own. They waited on us at 
meals, they opened their hearts 
and their homes, giving unstint- 
ingly from _ limited 
Every night there were parties 
until the early hours, the British 
accents keeping at bay the other- 
wise suppressive militia. Presents 


resources. 


In the mirror-lined rehearsal room of the Moscow Energy 


Institute the Student Theatre Company 


improvise with 


members of the Quaker Youth Theatre to create their joint 


work “Mirrors”. 

theme for a joint work of two 
peoples who know each other 
only through the bent reflections 
of the media. It took five days of 
intensive rehearsals to evolve 
and during it every pre- 
conceived image about each 
other was healthily broken. 

Prompt and full of beans on 
the morning after our arrival we 
shared an hour of frantic Russian 
aerobics in the large mirror-lined 
rehearsal room, and then without 
words Chris led us into a key 
morning’s-worth of games and 
drama exercises. The Russian 
students immediately warmed to 
our creative style and spon- 
taneity and from that moment a 
flood of ideas and relationships 
was loosed. In small groups 
throughout the building Russian 
and British participants worked 
together, often with barely a 
word of the other's language, 
and over several hours impro- 
vised presentations to share with 
the whole company, some for 
ultimate inclusion in the final 
piece. Leonid’s way of working, 
more cerebral and authoritative, 
provided some of the stickiest 
moments of our two weeks and 
needed all the company’s 
patience and Chris’s_ integrity 
and diplomatic skill to work 
through with no loss of 
goodwill. 

Theatre people the world 
over are enthusiasts and vulnera- 
bly open. But none of us had 
expected the tactile warmth, 
freshness, profuse generosity 
and sheer friendliness of our 


were showered on us and food 
and drink appeared from mys- 
terious sources that would 
normally be prohibited. Our 
airport departure was like the 
wailing wall of Jerusalem and 
our passionate hope is that these 
new friends will be allowed to 
come to Britain next year to 
perform the first-ever Russian 
version of Animal Farm, as they 
propose; the difficulty being that 
all are engineers and some work 
in departments that have “state 
secrets”, and private home-to- 
home exchanges are not yet 
welcomed. 

This epitomises current life in 
the Soviet Union where the 
hopes of perestroika far exceed 
the everyday reality of desired 
change. There is not yet a 
sufficient change in the con- 
sciousness of those with any 
gram of authority to make it 
work; even minor power is 
beguiling, and decades of 
bureaucratic dominance have 
taken away the ability for self- 
management and_ grassroot 
decision-making. Without _ peres- 
troika we would not have been 
performing in Moscow. 

Moscow is a British theatre 
technician's private hell, equip- 
ment being mainly of the 1930s 
or earlier which no one seems to 
know how to work. Technical 
rehearsals have not yet been 
invented. It is a paradoxical city 
of grand pianos everywhere that 
are never tuned. 

The pianos became vital to us 
because as well as presenting 


Mirrors we performed much else. 
September 1 throughout the 
Soviet Union is Peace and 
Knowledge Day when all 
schocls and colleges return after 
the long summer break. At 9 am 
we presented an “entertainment” 
in the MEI stadium to over 
2,000 spectators, staff and 
students, as part of a freshers’ 
induction and a preview to our 
shows. We went on to a school 
to present our folk dancing to 
the senior pupils, who greatly 
enjoyed joining in some of the 
dances with us and then singing 
to us their own songs. A fan club 
subsequently followed us to 
other performances. That 
evening we performed extracts 
of all our work in a student 
revue to an audience bursting at 
the seams of over 800. 

The next day witnessed our 
finest hour, with a_ splendid 
performance of Home Sweet 
Home that earned great acclaim 
in press and television. Kate 


Each item of the joint work 
“Mirrors” brought together 
members of both the Moscow 
Energy Institute Student 
Theatre and the Quaker Youth 
Theatre, here rehearsing on 
stage. 


Gittins’ superb masks gained 
applause in their own _ right, 
masks being rarely seen now in 
Moscow theatre, and the whole 
piece was followed with great 
attentiveness, understanding and 
pleasure. The company were at 
their best and aesthetically this 
was perhaps the high peak of the 
Leaveners’ ten years develop- 
ment, bursting with energy and 
skill and excellence. The 
Russians were enormously 
impressed with the versatility of 
the entire company in all that 
they saw, and at our discipline 
and spontaneity. We followed 
that presentation with our folk 
celebration. This contrasted pro- 
foundly with the following 
evening’s Leaveners Band rock 
concert with the audience 
dancing in the aisles, standing on 
the seats, rocking with lighted 
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Central Council ee eaaaion QUNUTCUT 


HERTS AL1 4ED 


for 
Amateur Theatre S TA GE 


CENTRAL COUNCIL FOR AMATEUR THEATRE — DATA 

The Directory of Amateur Theatre Assistance, published by CCAT in 1987, is being updated in 1989 by PLATFORM 
PUBLICATIONS, publishers of Amateur Stage, in association with CCAT. DATA will be included in the new AMATEUR 
THEATRE YEARBOOK and will be in geographical regions under four categories: 1) DIRECTING, ACTING & ASSOCIATED 
SKILLS, 2) MUSIC, DANCE & ASSOCIATED SKILLS, 3) TECHNICAL and 4) ADMINISTRATION. 


THE AMATEUR THEATRE YEARBOOK, THE ESSENTIAL REFERENCE MANUAL ON ALL ASPECTS OF AMATEUR 
THEATRE, WILL BE WIDELY DISTRIBUTED THROUGHOUT THE AMATEUR MOVEMENT. 
In order to ensure your individual FREE editorial entry under any ONE category, please complete this Entry Form in- 
dicating your foremost AREAS of expertise under that category, and return the whole form to: 
PLATFORM PUBLICATIONS, P O BOX 1, ST ALBANS, HERTS, AL1 4ED 
oy 31st March, 1989. Should you wish to be listed under a second, third or fourth category, the cost is £5 per category 
(see overleaf). 
a a 
letters ) 
I eeiceniacemnnmmmmennmmcemmmscitesnieseneiitaitiiniai lla ee ee 


eects aniiaiimsia a den 
TELEPHONE (Daytime) suimnunsiiatnaatines (Evening) 
SKILLS OFFERED — Please tick the boxes overleaf as appropriate. 


BACKGROUND: 
Academic Qualifications, if any — 


Professional Training, eg drama school/polytechnic 


Theatre Experience (State if Professional/Amateur and describe BRIEFLY) 


identify working languages: 

RENUMERATION: 

Expenses [ ] Fee [| None 2 (Tick as required) 

OTHER: 

Are you willing to be consulted on your areas of expertise 

by letter ae telephone [__] (Tick as required) 
Your Regional Arts Association (if known) 
Are you willing to travel outside your RAA area? YES/NO 


a 
UNLESS FORM IS RETURNED BY 31st March 1989 TO PLATFORM PUBLICATIONS, ENTRY CANNOT BE GUARANTEED 


AMATEUR THEATRE YEARBOOK PRIVILEGE ORDER FORM 


If you place your order for the Amateur Theatre Yearbook, which has a cover price of £9.50, BEFORE THE 31st 
MARCH, 1989, it will only cost you £8.50 and you will not be asked to pay before publication. 


| would like to place an order for 1/2/3 copies of Amateur Theatre Yearbook 


NAME (Mr/Mrs/Miss/Ms) 
ADDRESS 
Post Code 


Signed Date 


Please photocopy this form if additional copies are required 





SKILLS OFFERED 


PLEASE NOTE YOUR FREE EDITORIAL ENTRY APPLIES TO YOUR MAIN AREAS OF EXPERTISE 
UNDER ANY ONE CATEGORY. Please tick boxes under one category indicating whether you are 
able to give a talk/lecture T/L and/or practical help/workshop P/W. If you wish to pay for inclusion 
in a second, third or fourth category, you should fill in the Entry Form as applicable, but you must 
also complete the form at the bottom of this page and return it with your cheque made payable 
to PLATFORM PUBLICATIONS. See below for details. 


1) DIRECTING, ACTING & T/L P/W 3) TECHNICAL 
ASSOCIATED SKILLS Costume — Design 
Acting Making 
Circus Skills 
Clowning 
Commedia dell’Arte 
Dialect 
Directing 
Improvisation 
Mime 
Pantomime 
Playwriting 
Puppetry 
Stage Combat 
Verse Speaking 
Voice 
Youth Theatre 


Furniture 

Health and Safety 

Lighting 

Make-up 

Prop Making 

Scenery Painting 

Set — Design 
Construction 

Sound 

Stage Management 


ADMINISTRATION 


Box Office 

Careers Advice 

Festivals 

Finance — Budgets 
Accounts 
Fundraising 
Sponsorship 

Front of House 

Insurance 

Marketing 

Membership 

Publicity 

Secretarial 

Starting a Group 

Theatre Licencing 


MUSIC, DANCE & 
ASSOCIATED SKILLS 
Choreography 
Dance — Ballet 
— Jazz 
Musical Comedy 
— Period 
— Tap 
Military Drill 
Musical Directing 
Music Hall 
Singing — Classical 
Modern 


The Editor reserves the right to abbreviate any entry. 


ENTRY FORM FOR INCLUSION IN MORE THAN ONE CATEGORY 


If you wish your skills to be included in more that one category, complete this part of the form 


A) | have completed the form for my free entry under Category 11] 22.) 300 4 
(Tick only one) 
| have completed the form for inclusion in further Categories 1L] 22.) 3E40 40 
(no more than three) 
(THE COST FOR ADDITIONAL CATEGORIES IS £5 PER CATEGORY) £ 


| would like my Entry/Entries to be in BOLD TYPE YES/NO 
(THE COST IS ONLY £5 AND COVERS NOT ONLY YOUR FIRST FREE ENTRY BUT ANY SECOND CATEGORY 
FOR WHICH YOU ARE NOW PAYING. (Should you want a third or fourth category in Bold Type, the cost is 
an extra £5 per Category)) 


£ 


| enclose my cheque in the sum of £ 
(NB CHEQUES SHOULD BE MADE PAYABLE TO PLATFORM PUBLICATIONS) 


NAME (Mr/Mrs/Miss/Ms) 


ADDRESS 


Post Code 





Date 








matches and clamouring for 
more. “Such behaviour was new 
to us till glasnost,” shouted our 
translator. Steve Forbes, our per- 
cussionist, was rightly applauded 
when he joined with The Twins, 
a Russian four-man band which 
mirrors the Beatles. 

Sunday saw us performing the 
folk dancing in Ostankino Park, 
following the MEI students’ 
staging of Earth People, a deeply 
moving dance-drama. Then we 
went busking in the old Arbat 
Street of Moscow, in open-air 
Covent Garden style. Here the 
Moscow TV people excelled 
themselves: for a humble spot of 
musical improvisation on our 
part, informal and friendly, they 
had fielded their entire external 
broadcasting unit, with overhead 
crane swinging camera-men 
above the crowds, handheld and 
perch cameras around, flood- 
lights and mobile sound van. For 
the ten days previously they had 
tracked our every move from the 
moment when the first two 
companies first met, and the 
Russian students shattered a 
mock tablet of stone proclaiming 
“Stereotype”, to the interviews 
together after the premiere of 
Mirrors. They came to the hostel 
to film as au naturel, they shot us 
responding to an outdoor art 
and craft exhibition of free enter- 
prise (and high prices) and they 
followed every stage of our joint 
project, latching on to every- 
thing that looked like blowing 
up into a “problem”. An edited 
ninety-minute documentary film 
will be beamed out to 128 
million viewers over the Soviet 
Union. 

Those viewers will ask (and 
we tried to tell some of them), 
“Who are the Quakers?” We 
attempted to explain, taping 
some of our responses and distri- 
buting the Quaker Peace & 
Service leaflets in Russian we 
were armed with. Many we 
talked with are hungry for some 
post-Tolstoyan universalistic, 
spiritual faith that is profoundly 
humanistic but which points 
beyond. Had they been invited 
they would have seen, tucked 
away in a room in the MEI, two 
of the deepest meetings for 
worship and creative listening 
that I have ever shared in with 
the Leaveners. Out of absolute 
mayhem and babel at times, the 
company greedily sought 
pockets of stillness in which we 
could re-find ourselves, affirm 
the vision of our venture and 
renew unity together. We 


needed to come to terms with an 
experience that was opening us 
to the point of breaking and that 
was drawing profoundly on the 
creative energy that waits to be 


fulfilled. (7) 
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THE LITTLE THEATRE 
GUILD OF GREAT BRITAIN 
WELCOMES TWO NEW 
MEMBERS TO ITS FOLD, 
they are: 


ROMSEY AMATEUR OPER- 
ATIC & DRAMATIC 
SOCIETY, The Plaza Theatre, 
ROMSEY. This company stages 
6 plays per Season, and lets out 
the 246 seater theatre to local 
groups and touring companies. 
Their facilities are excellent. 
They also have a thriving youth 
group which meets on Saturday 
mornings, and which works in 
two sections, ‘young youth’ and 
‘mature youth’ — a good omen 
for the future of this Company. 
THE WHARF THEATRE, 
Devizes, Wiltshire. This is a 98 
seater theatre, and is in the 
throes of various conversions 
and improvements. This group 
plays to a 95% capacity audience 
over a Season, and enjoys a very 
enthusiastic catchment area. 

NATIONAL SEMINAR, at the 
Questors Theatre, Ealing, W5, 
on Saturday, 19th November, 


1988. 
Over 60 enthusiastic dele- 
gates attended this special 


subject event on ‘MARKETING 
THE THEATRE’. 

The morning session was 
spent in hearing four member- 
theatres, of varying sizes and 
catchment areas, give a present- 
ation on how they planned their 
marketing. Their information 
was observed by two profes- 
sional speakers, who took notes 
and asked questions as the talks 
progressed. The questions also 
came from the floor of the 
assembly. After lunch, the two 
speakers, ROGER McCANN of 
the Liverpool Playhouse 
(Marketing expert), and JAMES 
W. COOKE, of J.W. Cook Con- 
sultants, and also of the Arts 
Council, commented on all they 





had heard, and then proceeded 
to give detailed advice on how 
to attain better results. James 
Cooke talked about Structure, 
and Business Planning; he 
instanced that there should be 
key parameters to provide space 
and power, and to use profit to 
make wealth. He emphasised the 
need for FOCUS, and the need 
to give a priority in using 
specific markets. He spoke about 
the usefulness of creating power 
on the Board of Management by 
appointing the right people to 
do the job, and they should also 
be people who matter in their 
chosen field. One should identify 
‘Mr. Big’ and discover his backer, 
and his mates! 

The difference between the 
strategies for public theatres and 
membership theatres was 
highlighted. (inter alia). 

ROGER McCANN honed in 
on the basics of Press releases, 
eye catching materials, telephone 
calls to specific persons to follow 
up the releases, and the need to 
build personal relationships. He 
spoke of the need to target in a 
systematic way, i.e. Companies, 
Families, Children, O.A.Ps. 

He drew up graphs of how to 
assess returns, and how to 
analyse results. He recom- 
mended that 25% of the gross 
take be spent on this work. 

Members were urged to con- 
sider the databank in the Guild’s 
Report, and to discover how the 
most highly supported theatres 
achieved their results. It was 
stressed that the P.R. depart- 
ment, should always comple- 
ment the work of the Artistic 
Director. Use the front of the 
theatre (and the back) to sell the 
theatre. Use flags if necessary 
and lots of lights and impact- 
making displays. Let people see 
where you are, and make them 
feel they want to come in to see 
more, then when they do, make 
them feel wanted and welcome 
The F.O.H. image should be 
very important to all theatres 
since those FOH are the first 
introduction to the theatre itself 
They should be easily identifi- 
able, and eager to give help and 
information. So many subjects 
were touched upon, and so much 
wonderful advice absorbed by 
the delegates. One could but go 
away with information and ideas 
to transmit to the individual 
needs at one’s own theatre. 


THE ANNUAL GENERAL 
MEETING OF THE LITTLE 
THEATRE GUILD OF GREAT 
BRITAIN will be held at the 
PROGRESS THEATRE 


Reading, on Saturday, 4th Feb- 
ruary, 1989. 





FUTURE EVENTS IN_ THI 
IATA CALENDAR: 
21 — 25th June 1989. AACT 


Festival, Omaha, Nebraska, USA 
31 July — 6th August, 1989 
YOUTH THEATRE FESTIVAL 
TOYAMA, Japan. 

24th March — 2nd April, 1989 
3rd INTERNAT. CHILDREN’S 
FESTIVAL in the Netherlands. 
April, 1989, MILEV, Israel, 
Theatre Festival. Offers to attend 


would be welcomed at U.K 
Centre. 

18th 23rd October, 1989 
Yokohama Theatre Festival, 
Japan. 

13th — 20th February, 1989 
Indian Theatre Olympiad 


Drama Association of Wales has 
nominated a group to attend 
23rd Aug. Ist September, 
1989. WORLD FESTIVAL 
MONACO. It is England’s turn 
to nominate a group to represent 
this country, and the U.K. Centre 
has nominated the Redbridge 
Drama Centre. More information 
to follow later 

The second legs of two 
Exchanges are presently being 
negotiated. They are 

Brewery Youth Theatre, Kendal 
which will visit Bulgaria in the 
summer vacation, 1989 

The Quaker Youth Theatre, The 
Leaveners Arts Centre, N5 
which will visit Moscow Ener 
egy Theatre in the Summer of 
1989. 

Further negotiations are in pro 
cess between the Leicestershire 
Youth Theatre, aand Soobrota 
Theatre, Moscow, for 1990 
Three other enquiries for eastern 
Bloc country 
being explored by the 
Centre’s Secretary 

Any enquiries relating to the 
above should be sent to 
Marjorie Havard, 

19, Abbey Park Road, 

Grimsby, DN32 OH]. 


exchanges are 


U.K 























A Festival Diary 


ARUN 

One Act, 29th March-Ist April 

Open to any Sussex company 

Closing date for entries: 14.12.88 

Venue: Alexandra Theatre, Bognor Regis 
Adjudicator: Elizabeth Wilson GODA 

Contact: Mrs Elizabeth Godfrey, Pear Tree, 84 
Felpham Road, Felpham, West Sussex. 0243 
830308. 


BANGOR 

Full Length, 27th March-1st April 
Open Festival 

Closing date for entries: 20.1.89 
Little Theatre, Bangor, 
Northern Ireland 

Adjudicator: Peter Dutton GODA 
Contact: Mrs Marie W. Gildea, 11 Glendun Park, 
Co. Down. BT20 4UX. 0247 67393. 


BERWYN 

One Act, 20-22 April 
Open Festival 
Closing date for entires: 31.1.89 
Centre, 


Venue: Co. Down, 


Venue: Berwyn Nantymoel, Mid 
Glamorgan 

Adjudicator: Emyr Edwards 

Contact: Mr. P.H. Phelps, Leisure Services Officer, 
Ogwr Borough Council, Brackle House, Bridgend, 


CF31 1LX. 0656 62141. 


BIRMINGHAM 

One Act & Full Length, 20th February-4th March 
“F.A.MLE.” Open Festival 

Closing date for entries: 30.11.88 

Venue: Old Rep Theatre, Station Street, Birming- 
ham B5 4DY. 

Adjudicator: Bernard Prentice GODA 

Contact: Mrs Joan Tayoor, 138 College Road, 
Moseley, Birmingham BH13 9LH. 021-777 3034. 


BRIDGEND 

Full Length, 8th-13th May 

“Maytime Festival of Drama” Open Festival 
Closing date for entries: 31.1.89 

Venue: Bridgend Recreation Centre, Bridgend, 
Mid Glamorgan 

Adjudicator: Sally Noble GODA (Provisional) 
Contact: Mr P.H. Phelps, Leisure Services Officer, 
Ogwr Borough Council, Brackle House, Bridgend, 
CF31 1LX. 0656 62141. 


BUXTON 

Full Length, 9-11 and 16-18 June 

Open Festival 

Closing date for entries: 1.3.89 

Venue: The Opera House, Buxton, Derbyshire 
Adjudicator: Mike Tilbury GODA 

Contact: Mrs Paddy Gore, 19 West Road, Buxton 
SK17 6HE. 0298 4158. 


CHESTERFIELD 

One Act, 5-10 June 

Open Festival 

Closing date for entries: 31.1.89 

Venue: The Playhouse, Storforth Lane, Hasland, 
Chesterfield 

Adjudicator: Russell Whiteley GODA 

Contact: Mrs Audrey Jones, 3 Swathwick Close, 
Wingerworth, Chesterfield, Derby. S42 6UA. 0246 
71726. 


PAGE 8 


CIVIL SERVICE 

One Act, W/c 11th June 

Open to all Civil Service Drama Societies 
Closing date for entries: 31.3.89 
Venue: Civil Service Theatre, 
Avenue, London WC2 
Adjudicator: to be arranged 
Contact: Miss Rosalie Hatcher, 5 Chesterton 
House, 27 Heathfield Road, Croydon, Surrey CRO 
IEY. 01-680 9927. 


Northumberland 


CLITHEROE 

Full Length & One Act, 29th April and 1-6 May 
(One Act 3rd May) 

“Ribble Valley Festival” Open Festival 

Closing date for entries: 1.2.89 

Venue: Civic Hall, York Street, Clitheroe, Lancs 
Adjudicator: Bernard Prentice GODA 

Contact: Miss Barbara Cullen, Civic Hall, York 
Street, Clitheroe. 0200 23278. 


COLWYN BAY 

Full Length, 26th May-4th June 

Open Festival 

Closing date for entries: 20.1.89 

Venue: Prince of Wales Theatre, Abergele Road, 
Colwyn Bay, Clwyd 

Adjudicator: Tony Rushforth GODA 

Contact: Miss Mary Kirkpatrick, Colwyn Borough 
Council, Civic Centre, Colwyn Bay. 0492 515271 
Ext 371. 


CROYDON & DISTRICT 

One Act, W/e 4th March 

Adult and Junior Sections 

Closing date for entries: 14.12.88 

Venue: Stanley Halls, South Norwood Hill, Lon 
don SE15 

Adjudicator: Joan Chester-Willis GODA 

Contact: Mrs Barbara Barnes, 19 Goodhart Way, 
West Wickham, Kent BR4 OER. 01-777 5613. 


EXMOUTH 

One Act, 8-13 May 

Open Festival 

Closing date for entries: 7.1.88 
Blackmore Theatre, 
Exmouth, Devon 

Adjudicator: Brian Watkins GODA 

Contact: Mrs Bunny Porter, 10 Garden Court 
Road, Budleigh Salterton, Devon. 03954 3575. 


Venue: Bicton Street, 


FELIXSTOWE 
Full Length, 27th May-3rd June 


Open Festival 

Closing date for entries: 28.2.89 

Venue: Spa Pavilion Theatre, Felixstowe, Suffolk 
Adjudicator: Colin Dolley GODA 

Contact: Mrs Mona E. Vince, 4 Hawkes Lane, 
Felixstowe, Suffolk IP11 9QS. 0394 282962. 


FLEETWOOD 

Full Length, 16-21 October 

Open Festival 

Closing date for entries: 24.7.89 

Venue: The Marine Hall, Fleetwood, Lancs 
Adjudicator: Ron Whetton GODA 

Contact: Mrs Nicola Stead, 12 Westgate, 
Fleetwood, Lancs FY7 8AQ. 03917 70726. 


FYLDE 

One Act, 2-3 June 

Open only to members of the Fylde Theatre Guild 
Venue: Thornton Lecture Hall, Thornton Clevel- 
eys, Lancs 

Adjudicator: to be arranged 

Contact: Mrs Marjorie Hudson, 8 Littlewood, 
Fleetwood, Lancs. FY7 7E). 


GWENT 

Full Length, Awards Night 3rd June 

Festival Period: 1.9.88-31.5.89 

Societies perform in Own premises. Youth section. 
Adjudicator: Bernard Prentice GODA 

Contact: Mrs Eileen Lawless, 16 Dowland Close, 
Newport, Gwent NP9 9LT. 0633 276520. 


GWENT 

One Act, 6-11 March 

Closing date for entries: 18.2.89 

Venue: Congress Theatre, Cwmbran, Gwent 
Adjudicator: Emyr Edwards 

Contact: Mrs Eileen Lawless (see above) 


HALTEMPRICE 

One Act, 15-19 May 

Open Festival 

Closing date for entries: 18.2.89 

Venue: Civic Hall, Cottingham, Nr. Hull, 
Humberside 

Adjudicator: Walter Williams GODA 

Contact: Mrs Pat Clappison, 190 Avenue, Princes 
Avenue, Hull HU5 3DY. 0482 43353. 


HAVERING 

One Act, 3-8 April 

Closing date for entries: 8.2.89 

Venue: Marshalls Park Upper School, Romford, 
Essex. 

Adjudicator: Elizabeth Wilson GODA 

Contact: Mrs Pamela E Wilkes, 20 Park Drive, 
Romford, Essex RM1 4LH. 0708 49119. 


HERTFORD 

Full Length, 24-29 April 

“Hertford Theatre Week” Open Festival 

Closing date for entries: 3.12.88. 

Venue. Castle Hall, Hertford, Herts 

Adjudicator: Jean Ainslie GODA 

Contact: Mrs Margaret Archer, 6 Harlings, Hert- 
ford Heath, Herts SG13 7PQ. 0992 445233. 


ISLE OF MAN 

Full Length, 24-31 March 

Open Festival 

Closing date for entries: 31.12.88 

Venue: Gaiety Theatre, Douglas 

Adjudicator: John Shooter GODA 

Contact: Mrs Barbara Gale, 8 Carmane Close, Peel, 
Isle of Man. 0624 843555. 


LLANDRIDNDOD WELLS 

Full Length, 1-6 May 

Open Festival 

Closing date for entries: 20.1.89 

Venue: The Albert Hall, Llandrindod Wells, Powys 
Adjudicator: Roy Seammen GODA 

Contact: Mrs Diana Lush, Tree Tops, Western 
Promenade, Llandrindod Wells, Powys LD1 5LY. 
0598 4602. 
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MANCHESTER 

Full Length, Awards Night 17th June 

Open only to members of G.M.D.F. 

Festival Period: 12.9.88-27.5.89 

Venue: Societies perform in their own premises 
Adjudicators: Joyce Wentworth, Robert Atkins, 
Gerda Redlich 

Contact: Mrs Viki Williams, 24 Haslemere Drive 
Cheadle Hulme, Ches. SK8 6JY. 061-485 2762. 


NEW FOREST 

One Act, 28th March-Ist April 

Open to Societies in the Wessex area (Hants 
Dorset, Wilts) 

Closing for entries: 25.1.89. Venue: New Milton 
Arts Centre, New Milton, Hants. BH25 5BW 
Adjudicator: Sonia Woolley GODA 

Contact: Mrs Sophie Hudson, 66 Ashley Road 
New Milton, Hants BH25 5BW. 0425 614275. 


NEWPORT 

One Act, 24-29 April 

Open Festival 

Closing date or entries: 9.1.89 

Venue: Dolman Theatre, Newport, Gwent 
Adjudicator: Colin Dolley GODA 
Contact: Ms Kim Colebrook, 
Dept., Newport Borough Council, Civic Centre 
Newport, Gwent NP9 4UR. 0633 244491 Ext 
3655. 


Leisure Services 


NEWTOWNABBEY 

Full Length, 20-25 March 

Open Festival 

Closing date for entries: 7.1.89 

Venue: Hopefield High School, Newtownabbey 
Co. Antrim, Northern Ireland 

Adjudicator: Tom Doherty GODA 

Contact: Miss Alex Macauley, 13 Prospect Link, 
Carrigfergus, Co. Antrim, BT36 8QT. 09603 
64878. 


NORBURY & THORNTON HEATH 

One Act, 5-10 June 

In the Round Festival. Adult & Senior Sections. 
Venue: St Phillips Hall, Norbury, London SW16. 
Adjudicator: Graham Suter GODA 
Contact: Brenda Brittian, 4 Richmond 
Coulsdon, Surrey. 01-660 8486. 


NORTH STAFFS 

Full Length, Awards Night 3rd June 

Only open to members of N.S.D.A. 

Festival Period: 1.6.88-31.5.89 

Venue: Societies perform in their own premises 
Adjudicator: Panel 

Contact: Jill Riley, 4 Daintry Street, Leek, Staffs 
ST13 8PG. 0538 387460. 


SHEFFIELD 

One Act, 12-17 June 

Open Section 

Closing date for entries: 31.3.89 

Venue: Library Theatre, Sheffield, S. Yorks 


Road, 


PHILIP L. EDWARDS 
(Theatre Lighting) 


x * * 


ECONOMICAL LIGHTING & EFFECTS 


HIRE & SALES 


Design and Consultancy 


x &k * 


Write or phone for our brochure 
5 HIGHWOOD CLOSE, GLOSSOP, 


Adjudicator: Scott Marshall GODA 
Contact: Roger Bunting, The Poplars 
Road, Sheffield, S8 8QE. 0742 585854 
SHROPSHIRE 

One Act, 6-11 March 

Closing date for entries: 31.1.89 

Venue: Pontesbury Village Hall 
Adjudicator: Peter Dutton GODA 
Contact: Mrs Gina Pestell, President, Shropshire 
Drama League, 9 Hearne Way, 
Shrewsbury. 


SKEGNESS 

Full Length, 3-10 June 

Open Festival 

Closing date for entries: 31.3.89 

Venue: Embassy Theatre, Skegness, Lincs 
Adjudicator Irene Rostron GODA 
Contact: Mrs Sue Sharman, 7 Albert 
Skegness. 0754 5788. 

SOMERSET 

Full Length 

The Phoebe Rees Trophy Competition; open only 
to teams in Somerset. 

Festival period: 1.10.88-31.5.89 

Venue: Societies perforrn in their own premises 
Adjudicator: Panel 

Contact: The Phoebe Rees Festival Organiser, St 
Margarets, Hamilton Road, Taunton TAI 2EG 
0823 331222. (Also One Act; Somerset Groups 
only). 


SOUTH WEST HERTS 

One Act, 8-13 May 

Open and Youth Sections 

Closing date for entries: 11.2.89 

Venue: Pump House Theatre & Arts Centre 
Watford. 

Adjudicator; Mike Tilbury GODA 

Contact: Mrs Pat Goddard, 14 Devereux Drive, 
Watford, Herts WD1 3DE. 0923 225001 


STAFFORDSHIRE 

One Act, 13-18 March 

Staffordshire Groups only 

Closing date for entries: 6.1.89 

Venue: Mitchell Memorial Theatre, Hanley, Stoke 
on-Trent. 

Adjudicator: John Fox GODA 

Contact! Mr Gwyn Harris, Advisory Officer 
(Youth & Community), Mitchell Memorial Youth 
Centre, Broad Street, Hanley, Stoke-on-Trent 
0782 219611 Ext 734. 

STAFFORDSHIRE 

Full Length, Awards Night 10th June 
Staffordshire Groups only 

Panel of Adjudicators 

Contact: Mr Harris (see above) 
STAFFORDSHIRE 

Inter-Authority One Act, 3rd June 

Open to groups 
Education Authority. 


Cobnar 


Monkmoor 


Avenue, 


nominated by their Local 


Closing date for entries: 21.3.89 

Adjudicator: Ian Bradley GODA. Venue: Mitchell 
Memorial Theatre 

Contact: Mr Gwyn Harris (see above) 


TREORCHY 

Full Length, 11-13 & 18-20 May 

Open Festival 

Closing date for entries: 28.2.89 

Venue: Parc & Dare Theatre, Treorchy, Rhondda 
Mid Glamorgan. 

Adjudicator: Doris M Day GODA 

Contact: Mrs Cheryl Rees, 22 Primrose Street, 
Tonypandy, Rhondda CF40 1BW. 0443 434093 


TUNBRIDGE WELLS 

One Act, 4-11 February 

Open Festival 

Closing date for entries: 28.11.88 
Royal Victoria Hall Theatre, 
rough, Tunbridge Wells, Kent 
Adjudicator: Charles Evans GODA 
Contact: Sheila Gubbins, 2 Grantley Court, Lon- 
don Road, Tunbridge Wells, Kent TN1 1BX. 0892 
34168 


WELLINGTON 

Full Length, One Act & Youth, 6-11 & 13-18 
November 

Open Festival 

Closing date for entries: 31.7,.89 

Venue: The Belfry Theatre, Wellington 
Shropshire 

Adjudicator: to be arranged 

Contact: Mrs Fiona Hunter, 27 Millstream Way, 
Leegomery, Telford TF1 4QP. 0952 255282 


WELWYN 

One Act, 5-10 June 

Open Festival. Closing date for entries: 26.2.89 
Venue: Campus West Theatre, Welwyn Garden 
City, Herts 

Adjudicator; Colin Dolley GODA 

Contact: Mrs Judith Claxton, 14 Elmwood, 
Welwyn Garden City, AL8 6LE. 0707 326488 


WOKING 

One Act, 3-14 October 

Open Festival, Adult & Youth 

Closing date for entries: 10.7.89 

Venue: to be arranged 

Adjudicator:; Rex Walford GODA 

Contact: Mrs Eileen Harper, 7 Belmore Avenue, 
Pyrford, Woking, Surrey GU2 8LN. 0482 60255. 


Venue Southbo- 


Telford, 


WOODLEY 

One Act, 1-6 May 

Open Festival 

Closing date for entries: 18.3.89 

Venue: The Woodley Playhouse, Headley Road 
Woodley, Nr. Reading, Berks 

Adjudicator: Rona Laurie GODA 

Contact: Mrs Iris Macfarlane, 58 Hillside Road, 
Earley, Reading, Berks. RG6 2LP. 0734 67029. 


NORMAN HOLLAND PLAYS 


THREE EDWARDIAN PLAYS: 


THE MILITANTS (5m., 9f and up to 10 female supers). £3.50 
DAUGHTER OF THE LEFT HAND (3m and 7f) £3.50 
WATCHER IN THE SHADOW (9f. ard Simple Set) £3.50 


and two all-women one-acters THE SECOND EASTER (6f 
and CLOUDED CRYSTAL (6f ) £1.20 


and PRINCESS ASCENDING (Play in Two Acts for 12f Simple Set). £3.50 


£1.20 


Simple Set 


All prices are inclusive of postage 


SAMUEL FRENCH LTD, 52 Fitzroy Street, London, W1P 6JR 


DERBYSHIRE, SK13 9PH 


Glossop (STD 04574) 62811 


WOMEN AGAINST THE WORD (7f.) DIAMOND JUBILEE (6f.) 

HANBURY PLAYS 

Keeper’s Lodge, Broughton Green, DROITWICH, 
WORCESTERSHIRE WR9 7EE 





STAGE MAKE-UP 


THE FIRST NAME IN 
ee) FO a Coe 


‘& COLOUR COSMETICS 


Leichner the reliable range of 

theatrical make-up to suit the 

requirements of all amateur or 
professional performers. | 


For information and advice on stage make-up, please contact: 
Richard Blore’s. Advisory Service, 
Leichner (London) Limited 
Beauty House, 15/18 Hawthorn Rd, Eastbourne 

East Sussex Tel. (0323) 641244 _ 











































Saga of a 


Russian Princess 
Richard Blore of Leichner 


i, Date, Ist January 


1989 — so it is timely for me to 
add my own personal good 
wishes for a very happy and 
dramatically successful New 
year. If 1988 was good, may 
1989 be even better — and so ad 
infinitum! Far be it from me, as 
one who within a week has 
forgotten the good intentions | 
started off with, to steer your 
thoughts in that direcction, 
except to say that if you are 
about to enjoy a well-earned 
respite from your seasonal thea- 
trical activities, it would make 
sound sense for you first to 
spend a little time tidying up 
your make-up outfit. It doesn’t 
take long just to wipe over the 
greasepaints with a tissue, clean 
over the Removing Cream, 
shake up the Blending Powder 
and wipe over the cake types of 
make-up and the water colours 
in the newly introduced paint- 
box with a damp cloth. And if 
you have used Spirit Gum rub 
over the neck of the bottle and 
the wad in the stopper which 
holds the brush in position with 
Surgical Spirit (the solvent for 
hardened gum) so preventing 
the two from sticking firmly 
together. It not only will save 
time when you start another 
season, but also money, in the 
long run. 

Incidentally the water colour 
boxes are proving very popular 
for stylised, fantasy make-up and 
body painting, since the colours 
can be painted directly on to the 
skin or even over greasepaint or 
cream make-up which has been 
first powdered with the Leichner 
Blending Powder. Many Beauty 
Schools are including Fantasy 
make-up in the curriculum nowa- 
days — it is one of the best ways 
of creating, stimulating and 
fostering in students an aware- 
ness of the power of colour — 
turning them into competent 
colourists, which is what they 
really ought to be. Recently | 
attended a Beauty Convention at 
which forty colleges through- 
out the country had submitted 
entries for a fantasy make-up 
competition including costume 
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ge Make-Up 


DIAGRAM 1: Dowager Empress 


Foundation: 2 Medium Pink 
Highlights: 20 White 
Shadows: 32 Dark Grey 
with 25 Crimson Lake 








Hair Light Grey 


Shadows with 
= 2 highlights above 
el Shadow in eyehollow 


Line with 32 Dark Grey 








Dark Mauve 
on lids ; 
Shadows with 


A P highlights below 
Carmine 3 


5 


Shadow under bone 


Shadow with Highlight 


above 


DIAGRAM 2: 


Anna 


Foundation: 51 Light Peach 


Highlights: 5 Ivory 


Shadows: 16 Dark Brown 


= ~~ ~* - ~ 
BOON with 25 Crimson Lake 
= SS . SO 
SS ~ 
a -~. ~ 
{ — We > 
{7 ct _ Highlight Prominences 
\ i of forehead 
Medium Blue 
on lids Ss Brown Pencil 


light Shadows 


Carmine 2 2 SS 


Line with Brown Pencil 


Carmine 2 





Touch of Carmine 3 on lips 


and accessories and for once | 
was thankful not to be included 
in the panel of judges — it could 
not have been easy to pick out 
the nine prize winners — most 
were excellent, ingenious, brill- 
iantly artistic, hard to fault, and 
the girls concerned were not all 
seniors either. Most had little or 
no previous experience. It is 
amazing what one can do if one 
really tries, as | keep reminding 
players as I encourage them to 
do their own make-up. When 
they do try, and discover that 
practise helps to make perfect, 
then they beccome hooked, and 
thus relieve the burden on the 
make-up teams often used by 
schools and musical societies, 
who are freed to cope with the 
more difficult character work — 
which obviously could be 
required in the play for which 
advice on make-up is sought by 
a company this month. 

Perhaps prompted by news of 
the too-ings and fro-ings of the 
Russian leader to see 
Mrs Thatcher and the new 
President-elect of the United 
States and indeed the rumour 
that the Queen might be invited 
to visit Russia, the company 
concerned is planning a produc- 
tion of ANASTASIA, a play 
adapted from the work of Mar- 
celle Maurette by Guy Bolton 
and first performed at the St. 
James Theatre in London in 
1953. This dramatic play is set in 
1930 and offers good character 
parts to a cast of five women 
and eight men and is fairly easy 
to stage as the action takes place 
in one room, in a mansion. The 
plot concerns the rumour that 
the Czar’s youngest daughter 
Anastasia had escaped the mas- 
sacre of the Russian Royal family 
in 1918 and that a huge fortune 
awaited her if she could be found 
— a rumour fostered by the 
handsome exiled Prince Bounine, 
involved with Prince Paul, Cher- 
nov, a rich ex-banker and a 
doctor. Not much difficulty with 
these four all are dignified, 
pleasant looking middle-aged 
men. Mixtures of 4} Brownish 
Tan and 5 Ivory should give a 
reasonable foundation or if the 
Cream Cake make-up is pre- 
ferred, either the 7 Olive Brown 
or the 8 Red Brown, applied 
very lightly. The Princes might 
have short beards and mous- 
taches, George V style, Chernov 
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and the doctor perhaps just 
moustaches, otherwise straight 
make-up. The two aristocratic 
females are the Dowager 
Empress, a very well preserved 
woman of 84 and her lady-in- 
waiting who is 70. Diagram 
No. 1 is a suggestion on which 
their make-up might be based. 

The Prince Bounine finds a 
young girl who has lost her 
memory, Anna Broun, who is 
frail and on the point of suicide, 
and passes her off as Anastasia. 
The story goes that Anna is so 
carefully groomed for the role 
that even the aristocrats 
involved begin to believe that 
she is Anastasia. She has become 
so regal in bearing that her 
grandmother is about to 
announce that Anastasia is alive 
and well. Before she can do so, 
Anna decides to turn her back on 
the past to live anonymous but 
free — it makes quite an intrigu- 
ing drama. 

Anna's problem then is to 
change from the sad, pale, suici- 
dal waif to a regal figure during 
the course of the play. In a 
production I did some years ago 
I suggested that the first scenes 
she wore her hair loose and 
wore no make-up apart from 
shadows beneath the eyes of 32 
Dark Grey. Gradually the hair 
style was changed and brushed 
upwards, the dark shadows were 
removed and a foundation of 51 
Light Peach was applied with a 
very little Carmine 2 on lips and 
cheeks, Medium Blue on the 
eyelids — altogether a very light 
make-up as illustrated by Dia- 
gram No. 2 There is a grim 
nurse-companion for Anna age 
about 45 and a foundation of 6 
Sallow Pink mixed with a trace 
of 9 Brick Red, no cheek tint, and 
nothing on the lips and Brown 
on the eyelids should be suitable. 
This make-up might also be used 
by the charwoman. 

Leaving two Russian men, a 
servant and a sleigh driver. 6 
Sallow Pink mixed with 4/2 
should provide a straightforward 
foundation for these men, with a 
touch of 25 Crimson Lake and 
cheeks, and Brown on _ the 
eyelids. Much will depend on 
the characterisation of all the 
players, of course, and the make- 
up should be adapted to suit 
their ideas. Meanwhile — a toast 
of Vodka for the New Year. [_] 
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and ensure you keep 
up-to-date on the professional 
world of amateur theatre 


Letters to the 
Editor 


Dear Editor, 

It may be rather late but the 
national committee of the All- 
England Theatre Festival wishes 
to express its unanimous view 
against any suggestion that the 
British Final Festival should 
become non-competitive. 

We suspect that our good 
friend Irene Rostorn was seeking 
to provoke discussion when she 
inserted the comment in her 
article about this year’s Final. 
Certainly there are bound to be 
disappointments in a Festival 
where standards are so high but 
even the losing teams seem 
unanimous in their view that the 
competition is a large part of the 
spice of the Festival. 

Thankyou for your full cover- 
age of the Festival which conti- 
nues to thrive after over 60 
years. We look forward to our 
centenary! 

Yours sincerely, Keith Thomas, 
Chairman All-England Theatre 
Festival [_] 


Dear Editor, 

I was most interested to read 
in the Editorial of the current 
issue of “Amateur Stage” that 
you welcome news of plays 
Societies have performed, but 
which have not hitherto featured 
in the “Play Produced” section. 
In this context could I draw to 
your attention the play “The 
Dining Room” by A.R. Gurney 
Jr. (publisher Samuel French) 
which our Society presented 
recently. 

This play, which is written for 
a minimum of three men and 
three women, has in-fact 58 
characters in it, so the number of 
performances can be increased. 
We performed it with 4 men and 
4 women. The setting is, self- 
evidently, a dining room, and 
only a dining room suite is 
required — no set is necessary. 
We presented the play in the 
semi-round; but have since 
played it at a disabled home on a 
stage, and found its fits either 
successfully. The play contains 
18 overlapping scenes, some 
amusing, some sad, some 
poignant. 

The NODA representative 
who came to see our production 
had not seen the play before and 
has, | understand, since recom- 
mended it to other Societies. 


The play had its UK premiere 
at Greenwich about four years 
ago (where the President of our 
Society saw it, and thus sug- 
gested it to us). I do not know if 
any other drama societies have 
performed it, though I under- 
stood from Frenchs that it had 
been put on by a Little Theatre, 
and at a school. 

The above somewhat bald 
outline does not at all do justice 
to the play, which, when direct- 
ing it for our Society, I found 
quite fascinating and unusual, as 
did those taking part in it. 
Yours sincerely, 

Margaret Birkinshaw, 
Stage Two D&MS, Pinner [_] 


Dear Editor, 

Curiosity makes me write this 
letter. Having just won another 
4 awards at Fleetwood Festival 
and last week another 5 awards 
at the Telford (Belfrey Theatre, 
Wellington), bringing the total 
of our awards this year for our 
play CROSS PURPOSE to 21 
awards. 

I wonder if this is a record? 
But I suppose there is no way of 
finding out. 

Yours faithfully, 
Secretary 

Roman Court Theatre 
London W2([_] 


Dear Editor, 

As a chairman of an amateur 
company, fortunate enough to 
have their own “Studio Theatre”, 


I was quitely astounded by Mr. 
Peter Dean's article “Working 
Together”. 

The title alone, is almost 
certainly a misnomer for | 
believe that underlying, Mr. 
Dean’s article is the title 
“Working Alone”... 

As an amateur, I do not 
believe that the gulf between 
top amateur companies and pro- 
fessional companies is that wide, 
however, in order to maintain 
this “mystique”, Mr. Dean's 
address tries to undermine the 
confidence of amateur com- 
panies. 

Perhaps we do not have the 
correct scenery, perhaps our 
costumes are not 100% on the 
ball, but we do not work “eight- 
ten” hours a day, six days a 
week in the THEATRE yet most 
of us work an eight hour day in 
our own jobs and then a further 
“‘three-six hours’ in the 
THEATRE ..«.... 

We do our best and judging 
from the audience reaction and 
the fact that they return for 
more ....surely indicates that 
our standards are not as bad as 
Mr. Dean suggests. 

Perhaps, “working together” 
means understanding problems. 
If Mr. Dean, does not under- 
stand our problems, may | 
“patronizingly” suggest, that he 
“Works Apart” until he does. 
Yours sincerely, 

Michael Stern 
Chairman Concorde Players. [7] 


STAGE CURTAINS 
LIGHTWEIGHT METALLIC PVC @e SLASHED SHIMMER CURTAINS 
3’ WIDE = UP 40’ DROP e %"—1"-2” CUTS 
CHOICE OF SEVEN BRILLIANT COLOURS e ALL FIRE RETARDANT 
GLITTER & MIRRORED PVC 
FOR COLOUR SWATCH AND PRICE LIST PHONE 
(01) 397 7830 OR WRITE TO 
N & 1 COSTELLO 


225 RED LION ROAD, TOLWORTH, SURREY KT6 7RF 


AS -63 


BULA —. S285 for al PRO-TEC 


Q Build makes the best of your imagination, 
the same system will provide 
Sets (for drama) 
Stages (for performance) 
Tiers (for the audience) 
Display layouts (for exhibitions) 


SAGE 
systems 


Pro-Tec makes big stages quickly 4ft x 4ft 
format at heights from 6" to Sft 
Stage systems carry large stocks and are always happy 


to advise and to visit if necessary without obligation 


PO BOX 50 - LOUGHBOROUGH LE11 0GN TEL: (0509) 234780 
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Ti. is an enduring — if 


not endearing — school of 
thought in the amateur theatre 
which one may call the “affec- 
tionately awful’. This tendency 
rests on three main tenets, often 
spoken; “We only do it for fun,” 
“Wasn't she good, for the 
grocer’s daughter,” and “I could 
do that, if only I had the time.” 
The Guild of Drama Adjudica- 
tors (GODA) exists to foster 
excellence in the amateur 
theatre: awfulness is no cause for 
affection, neither endearing nor 
enduring. A desire to encourage 
the excellent and bury the awful 
led me to aspire to GODA 
membership. Aspiration and 
attainment can be a long way 
apart, as this article relates. 


WHY? 
I suppose there are as many 
reasons for becoming an adjudi- 
cator as there are adjudicators. 
In my case it seemed to be a 
logical progression. A_ bit-part 
actor eventually feels sufficiently 
confident to undertake a lead. 
An actor feels that he can contri- 
bute something as a Stage Man- 
ager or Director. Having done 
most of the jobs in the theatre | 
felt confident of making a contri- 
bution as an adjudicator. If I’m 
honest, there is probably a “drug 
addict” factor as well; adrenalin 
is a drug! There is a greater “lift” 
in playing Hamlet than the 
Player King. There is no feeling 
quite like facing an audience at 
the end of a large festival for half 
an hour in which, not only the 
words, but the opinions are your 
own, and having to be concise, 
constructive, entertaining — and 
right. It’s fearful — but it’s fun. 


HOW — TECHNIQUE 

Most active amateurs will have 
acquired a rough idea of the 
methods of adjudicating from 
having been exposed to the 
process over the years. In evolv- 
ing your own technique the 
problems can be differentiating 
good technique from bad, but if 
you can’t do that should you be 
considering adjudication at all? 
There are two excellent books 
on the subject: “Drama Festivals 
and their Adjudication” by C. B. 
Purdom (now, sadly, out of 
print) and “Festivals and Adjudi- 
cation” by Rona Laurie. Helpful 
as these two books are in exam- 
ining the theory and practice of 
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adjucation, one of the most 
effective ways of evolving your 
own method can be to return to 
the other adjudicators you have 
heard and examine their bad 
points. If you jot down every- 
thing about an adjudicator that 
has “got up your nose”, and 
avoid these habits, the residue is 
a good starting point for you. 
Without attributing their source, 
my list of “No-Nos’ included; 
gratuitous rudeness, making 
jokes at actors’ expense, 
patronising remarks and making 
points just because I knew some- 
thing about them regardless of 
their relevance. Armed with this 
list, and the time-honoured 
requirement to “Stand up, speak 
up and shut up” I felt ready to 
apply thirty years’ experience of 
the amateur theatre to the task 
of adjudication. 


HOW — STARTING 
Complete with his theoretical 
technique, the fledgling adjudica- 
tor has his harp; he now needs a 
party. This can be a problem. 
Gaining experience can be a 
circular conundrum akin to the 
gaining of an Equity card for a 
professional actor. Few, if any, 
Drama Festival organisers will 
employ a complete novice, but 
how to cease to be one? My 
solution was to become a mix- 
ture of supplicant and soap pow- 
der salesman — begging for 
experience but offering some- 
thing for nothing. 

Through the good offices of 
NANDA and kindred organi- 
sations in Leicestershire and 
Surrey | wrote to sixty or so 
Drama Clubs offering “free 
adjudications,” both oral and 
written, of any of their produc- 
tions. The selling-point of the 
offer was that the clubs gained 
experience of adjudication with- 
out having to enter a festival to 
get it, whilst | gained the experi- 
ence I needed to further my 
adjudicating ambitions. The 
approach paid dividends in the 
form of fifteen “one-off” adjudi- 
cations and, eventually, my first 
festival. As well as experience | 
gained many happy memories 
from my travels. Two Notting- 
hamshire favourites were of an 
enchanting production of “Anne 
of Green Gables” and, in another 
production, a village hall lighting 
man spending the _ interval 
stuffing ten penny pieces in the 
electricity meter! 


Want to be an Adjuaicator 


WHAT NEXT? 


After two seasons of mendicant 
adjudication I felt sufficiently 
confident to apply for member- 
ship of GODA. This starts with 
a very detailed application form 
and, if that is acceptable to the 
Guild Council, continues with a 
two day Entrance Conference in 
London. The Conference centres 
round spoken and written 
adjudications of an amateur pro- 
duction by a leading London 
Society, together with lectures, 
seminars, discussion groups and 
interviews. It is conducted by a 
panel of three very experienced 
adjudicators who form the “audi- 
ence” for candidates’ adjudi- 
cations. I found the whole 
process somewhat daunting, 
with the “audience of three” 
much more terrifying than an 
audience of three hundred. The 
last thing said, by one of the 
panel, over a final cup of coffee, 
was, “Many of the best adjudica- 
tors fail first time, | did.” Two 
months of anxious interrogation 
of the postman culminated in a 
letter advising me that I was 
obviously destined to be one of 
“the best adjudicators;” | failed! 
There are two ways to fail a 
GODA Entrance Conference; 
outright rejection and “come 
again.” Happily, | came in the 
latter category. After a lot of 
soul-searching, and the experi- 
ence of two more festivals, | did 
“come again” and was delighted 
to be admitted to Associate 
Membership. (Admission to full 
membership is considered after 
two years and the adjudication 
of six festivals.) The difference in 
my ability, experience and tech- 
nique was not all that much in 
my two Entrance Conferences. 
The essential difference lay in 
my priorities. | spent a lot of 
time pondering the nature of 
adjudication; which things were 
vital, which merely desirable and 
which dispensable. The result 
was a better use of my time and 
better targetting of resources on 
the essentials of adjudication. As 
a result I not only gained admis 
sion to GODA but gained suffi- 
cient confidence to conclude this 
article with some points which a 
competing Festival Team has a 
right to expect from an Adjudi- 
cator. This does not pretend to 
be an exhaustive list of adjudi- 
cating virtues, nor do | claim to 
possess all (or any!) of them, but 
it is somewhere for you to start 


and me to finish. 














































WHAT TO EXPECT 

An extensive and up-to-date know- 
ledge of the theatre. Informed 
criticism is not possible without 
knowledge, nor is Ellen Terry's 
technique of much relevance to 
“Abigail’s Party.’ 


Reasoned, and reasonably objective 
criticism. An expression of some- 
thing being good or bad is of no 
value without the reason why 
whilst an Adjudicator’s personal 
like or dislike of the play is of no 
value whatsoever 


The ability to explain. An ounce 
of cogent explanation is worth a 
pound of erudition 


Relevant brevity. Ten minutes is 
sufficient for adequate criticism 
of a one-act play. Anyone who 
has sat perspiring in make-up 
whilst the last bus went, or the 
pub shut, will tell you why 
Obedience to the Festival rules 
and/or marking The 
adjudicator is the servant of the 
Festival not its director 


scneme 


Comparison and differentiation. In 
a competitive Festival an Adjudi 
cator must decide first 
equals is an evasion not a 
decision. 


Five 


Dignified destruction. An Adjudi- 
cator should be able to criticise a 
team’s work constructively with- 
out losing respect for them for 
having done it all 


If he can’t make 
a joke he shouldn't have joined 


Sense of humour 


Entertainment. In a sense the 
Adjudicator is the last act on the 
programme. He shouid be enter 
taining without playing for 
laughs 


expense of the teams 


certainly not at the 


Authority. An 
worthless if you don't believe it 


adjudication _ is 


even if you lose; worse if you 
win 
} a 
and the wisdom to know 
when to shut up 


lan Bradley, GODA 


NANDA 


permission of 


from 


kind 


Reprinted 
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The Play Produced 


“Last of The 
Red Hot Lovers’ 
by Neil Simon 


Bolton Little Theatre, by Andrew 
Close, Director 


B..... Little Theatre’s own 


premises are currently undergo- 
ing extensive re-developments 
and are due to open shortly as a 
twin Proscenium-Arch and Stu- 
dio Theatre complex. 

This has meant that whilst our 
“home ground” is out of com- 
mission, we have been forced to 
seek out alternative venues. 

The September production of 
“Last of the Red Hot Lovers” 
was presented for eight nights at 
the Great Hall at Smithills, 
Bolton, a 15th Century Manor 
House where we_ normally 
present our annual Summer 
Festival. 


sags 2 a 7" 


5 re; 

The Hall, despite its title, is 
small and seats an audience of 
70, “thrust-style”. Obviously, no 
set can be erected or alterations 
made to the listed building, so 
the Hall itself provided the set- 
ting. This meant that most of the 


TAA 


FR es < 

practical set requirements were 
cut, with no actual detriment to 
the production. The restrictions 
inherent in using the Hall proved 


to be eventually advantageous. 
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Plot and Casting 

The well-known plot concerns 
Barney Cashman attempting 
three unsuccessful seductions in 
his Mother's New York appart- 
ment. Each of the Three acts 
concerns just Barney and one of 
the three actresses. 

In casting, Barney’s age was 
reduced to 42 as the actor was 
younger than the stated 47, and 
I toyed with the idea of casting 
just one girl to play all the three 
contrasting women’s roles. This 
had recently been tried profes- 
sionally in London with great 
success. In the end, however, | 
cast three different girls as the 
parts are so good it seemed 
rather unfair not to “spread the 
roles” around considering the 
dearth of good roles for women. 
However, this idea of playing it 
as a two-hander is an attractive 
one, and may be worth con- 
sidering if you have an actress 
who is capable of creating three 
totally different characters. 


Rehearsals 

We had six weeks rehearsals, 
averaging three per week. Total: 
16 rehearsals, 1 technical and 2 
dress rehearsals. 

We rehearsed as if we were 
presenting three one-act plays. 
Each girl was called for one 
rehearsal per week. We managed 
to run each Act three times per 
rehearsal, and only ran the whole 
play at the technical and dress 
rehearsals. 

This meant that the girls had 
only one rehearsal per week, but 
a very intensive one. Barney, of 
course, was needed at every 
rehearsal. None of the girls saw 
the other scenes until the last 
week, which helped to keep their 
characters completely different 
and contrasting. 


Scenery 
As stated above, scenery did not 


exist. Windows etc were indi- 
cated by actors pointing to 
them. The business at the begin- 
ning of the play with the blinds 


and lights was cut. The rooms 
“off’ were indicated by Barney 
pointing off behind a screen in 
the corner of the Hall. All 
worked well and saved compli- 
cations. Even the sofa/bed was 
cut — a normal sofa was used. It 
is not necessary to demonstrate 
the sofa conversion, Barney's 
lines are sufficient to explain it. 


Lighting 

Straight lighting was used due to 
the restrictions of hanging lamps 
in the Hall. As stated above, the 
business of blinds at the window 
etc was cut. 


Costume 

Each girl has just one costume, 
Barney changed for each act as 
the script states. 


Special effects 

Because of the restrictions we 
were working with, our produc- 
tion became much more 
simplified than the script des- 
cribes. This allowed us to con- 
centrate on the performances 
and what was happening “on 
stage”. The script was updated 
at certain points, as the play is 
now 20 years old, and one 
innovation was to use a portable 
telephone in the play. This 
allowed the actors to move 
about the acting area without 
being “anchored” to the table as 
would be the case with a normal 
phone. This area would be a 
useful point for many other 
plays today. 


Props 

So many of the stated props 
were cut that only the vital ones 
remained. We used Herbal 
cigarettes for Bobbi’s scene. Our 


actress didn’t smoke and the 
smell of the cigarettes added to 
the illusion. Our audience was so 
near they could smell them! 


The production was a great 
success and very popular with 
our audiences. Bolton Little 
Theatre are very active in the 
‘‘Dinner-Theatre’’ scene, 
whereby we present suitable 
productions at local restaurants 
and hotels, “sandwiched” by an 
evening meal. 

“Last of the Red Hot Lovers” 
in this compact, simplified pro- 
duction is ideal for this type of 
presentation, and the production 
is due to be revived in March for 
an extensive Dinner-Theatre 
tour. Barney is still pursuing the 
“Impossible Dream’! 


Last of the 
RED HOT 


Lovers 











Conclusion 

I found directing this play to be 
a totally rewarding experience. 
Unhampered by much of the 
technical requirements, I was 
able to concentrate on the char- 
acterisation and comedy of the 
play. The initial restrictions of 
playing in Smithills Hall, actually 
solved many problems. 

The play was originally 
staged in England “in the round” 
at the Royal Exchange Theatre, 
Manchester and this approach 
is worth considering by 
societies. [_} 
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Musical Produced 


“Little Shop of 


Horrors” 


Rugby Theatre, November 12-19 
by J. D. Dulcamara, Director. 


F. those who have seen the 


latest film of Little Shop, the 
stage show is funnier, less sinis- 
ter and works well in a small 
intimate 300 seat theatre like our 
own. 

Briefly, the plot revolves 
around Seymour Krelborn, a 
downtrodden Skid Row flower 
shop assistant. He has the “hots” 
for Audrey, a dizzy blonde 
colleague whose boyfriend is a 
sadistic dentist, Orin. 

Seymour buys a strange 
Venus Flytrap type plant, after a 
total eclipse of the sun, for a 
dollar 95, which grows and 
grows to make Seymour famous 
and a partner in Mushnik’s 
flower shop. 

Growing plants need food — 
Orin disappears. Growing plants 
need more food — Mushnik 
disappears. 

Seymour wins his Audrey but 
has sold his soul to the devil. 
The plant eats Audrey, “the only 
thing Seymour had ever loved” 
and Seymour finally fails in his 
bid to destroy the monster. The 
show ends with the dead cast 
and a very alive plant advancing 
onto the audience with a plea 
“Don't feed the plants”. 


It sounds dreadful, but played. 


with sincerity, the clever script 
portrays a B movie spoof of 
hilarious proportions. 


The Cast 

The cast comprises 4 females, 
3 males, 1 plant operator and a 
plant voice. Ronnette, Chiffon 
and Crystal are young streetwise 
urchins, the backing group of the 
piece who act as the “knowing 
link” with the audience. Good 
movers with strong voices are 
required. 

Audrey, the heroine, should 
have a good modern voice, 
comfortable in both registers. 

The part of Mushnik, the 
flower shop owner, requires a 
good middle aged character 
actor with a reasonable voice. 

Orin the sadistic dentist, 
requires a good modern voice 
and versatile acting ability for 
other bit parts. 
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Seymour, the hero, should be 
instantly likeable, diminutive, 
20-30 with good voice and 
acting ability. 

Voice of the plant requires a 
powerful low register soul voice. 
The plant operator is a strong 
patient type. 


Rehearsals 


Even with experienced 


people, some 100 hours rehear- 

sal were required to attain a 

reasonably tight production. 
The close harmony singing of 


Fo 0 | 
it if 


line as UV tendrils cascade into 
the audience. 


Props 

Apart from the plants, 4 
increasing in size to the 7 foot 
tall man eater, props were 
straightforward. 

The dentist equipment was 
readily obtained from the local 
dentist. The gas mask was con- 
verted from an_ industrial 
ventilating helmet. It was impor- 
tant that the visor did not steam 
up or restrict sound from Orin’s 
clip microphone. 





Little Shop of Horrors, Rugby Theatre, 12-19th November. 


the girls is particularly difficut 
and lip synchronisation between 
voice and plant takes lots of 
practice. 


Lighting and Special Effects 

Smoke — we used a mixture of 
carbon dioxide and chemical 
smoke which was useful to give 
atmosphere to the opening scene 
and drama to the enfolding 
scenes. Part of the smoke supply 
was bled off for the dentist's 
motor bike to good effect. 

I don’t like follow spots as 
they tend to be intrusive and 
flat. However, two were used 
with primary filters to good 
effect on the girls in their sequin 


frocks during the dream 
sequence of the “Meek shall 
inherit”. 


The use of fluorescent paints 
on tendrils and plant together 
with plenty of smoke give a 
suitable build to the final punch- 


A motorbike provided a 
superb entrance for the dentist, 
lots of smoke, noise and 
headlights into the audience. 

The weight of the bike was 
reduced by removing the engine 
and gearbox. A variety of dental 
bric-a-brac was added to the bike 
for the “Dentist” number, like 
gas mask, drill, pliers etc, 


The Plant (Audrey II) 

Various searches were made 
of societies to find the 4 plants 
required. We finally decided to 
hire the plants used by the 
Tower Theatre at Canonbury. 
Our operator being of a different 
build to Ken Hayes, the original 
plant builder and operator, had 
to combine weight lifting ses- 
sions with rehearsals. Operation 
of the plant generally followed 
the script but the tendrils were 
operated from the fly deck for 
our Heroine’s death in 
“Suppertime”. 
















































The Set 

Ratio of stage depth to width 
needs thought. Our own stage 
has little wing space but the 
biggest problem to overcome 
was lack of depth. By the time 
plant storage (6 feet) has been 
added to working depth in the 
shop (15 feet) and dancing depth 
on the Skid Row forestage (8 
feet) one can appreciate com- 
promises had to be made in a 
stage which is only 25 feet deep. 

The two acting areas, Shop 
and Skid Row forestage, were 
separated by a rolled backdrop. 

Cross fading of lighting plays 
an important part in separating 
these 2 areas however. Lack of 
wing space precluded the use of 
lateral shutters to separate the 2 
areas. 

We made use of left and right 
perches which are a feature of 
our stage. These helped a lot to 
accommodate some of the girls 
backing numbers and cameo 
scenes like “Suddenly Seymour’. 

The dentist chair was posi- 
tioned on a truck which was 
stored in the wings and reverse 


painted with Skid Row detail. 


Sound 

As the scored for 
electronic instruments, enhanced 
sound was used. This involved 
the use of clip microphones and 
our band was “boxed” into the 
orchestra pit and could see the 
show on close circuit TV. The 
sound desk was positioned at the 
back of the stalls and all sound 
cues were operated from that 
position both taped and synthe- 
sised. Band and vocal sound was 
mixed using a 30 channel desk 
which was stretched to its limits 
to accommodate 7 radio clip and 
12 static microphones. 

The important thing about 
this show is obtaining an effec- 
tive “plant”. The more real it is, 
the more impact it has. 

The must be played 
‘straight’ to obtain the full 
humour and pathos contained in 
the script 

One thing the show did not 
lack was people with enthusiasm 
willing to help and an audience 
younger than the norm. It 
played to large and appreciative 
audiences 
J. D. Dulcamara, 


show _ is 


show 


Director 


MAC 


manchester 


Specialist sound hire 
services with the friendly 
personal touch 


Telephone Lynne or Julie 
to discuss your requirements 


061-969 8311 


1 & 2 Attenburys Park, 
Park Road 
Altrincham, Cheshire, 
WA14 5QE. 


Stagecraft 
SUMMER SCHOOLS 1989 


THEATRE APPRECIATION 
8/15 July 
London. Theatre visits, lectures, discussions, workshops. 
PERFORMANCE SKILLS 
15/22 July 
Scarborough. Intensive workshops on the actor's art. 
AUDITION TECHNIQUE 
22/29 July 
Scarborough. In-depth advice for the young actor. 
PLAYWRITING 
29 July/5 August 
Scarborough. Workshops and tutorials for the budding author. 
DIRECTING 
5/12 August 
Southsea. In co-operation with New Theatre Royal, Portsmouth. 
THEATRE WORKSHOP 
12/19 August 
Winchester. A theatre holiday with last-night presentation. 
THEATRE & PERFORMANCE 
20/27 August 
London. Theatre visits and lots of acting workshops. 
Also available: 
Weekend and week-long courses from February-June. 
For more details about either our Summer Schools or our 
weekend courses, a brochure and an application form, please 
write to: Stagecraft, 110 Gloucester Avenue, London NW1 8JA. 
Or phone: 


01-483 2681 . 
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DRAMA IN 
NORTHAMPTONSHIRE HOTEL 


Innocent people held 


In thrall that is, at one of PA Theatre Company’s 
improvisation and theatre skills workshop 
weekends. 


Company performance 
Backstage tour 
Improvisation and theatre 
techniques workshop 


Full board included 
in luxurious 
Northamptonshire hotel 


Details from 01 885 5324 


“They were real professionals” 
said the Manager 


Four times a year the Association of British 
Theatre Technicians publishes its magazine 
Sightline, presenting a lively review of the 
technical theatre scene written by some of its 
leading practitioners. 


New theatres are regularly reviewed with 
full specifications and plans. New products 
and technical innovations are examined in 
depth. Regular assessments are made of the 
work of leading designers — recent issues 
have featured Maria Bjornson, Martin Johns, 
William Dudley and Ralph Koltai. Other 
features look at the history of technical 
theatre and at the routines of work 
backstage. 


If you want to keep in touch with British 
theatre, as seen from the prompt desk or the 
lighting box, you need Sightline. 


Annual Subscription (four issues): £10.00. 
Single copies: £2.50 (including post and pack- 
ing). Payment and enquiries to: SIGHTLINE, 
ABTT, 4 Great Pulteney Street, London 
W1R 3DF. Tel: 01-434 3901. 
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Henceforward — 
Vaudeville 


ore and more | find 
Ayckbourn’s comedy is based on 
the blackest of themes and, sinis- 
terly, he sets this play “sometime 


quite soon’. Jerome (lan 
McKellen) is a composer of 
electronic symphonic music 


created out of the voice patterns 
of people’s emotional expres- 
sions. His last success was four 
years prior to the play, when he 
used his adored nine year old 
daughter's voice to create a “hit” 
piece of music. He is desperate 
to have her back and has 
acquired from a neighbour an 
electronic woman — NAN300F 
— programmed as a childmin- 
der. He engages an_actress/ 
model Zoe (Serena Evans) to 
wear his wife’s clothes and create 
laughter patterns, in an attempt 
to impress his wife (Jane Asher) 
and the man from the ministry 
who are to visit them on the 
morrow. He sleeps with the 
actress and records her happy 
sexual laughter. We can only 
assume that in the second act he 
has “disposed of” the actress and 
programmed her mind into the 
electronic woman, who is now 
played by the very versatile 
Miss Evans. When his daughter 
arrives with his wife, he 
discovers that she has become a 
transvestite male punk and, in a 
complex scene of emotional 
exchanges, he is able to record 
the words of love expressed by 
his wife before her departure and 
he has recharged his creative 
batteries to enable him to 
compose a major symphony out 
of the voice patterns of her use 
of that word — once again 
locking himself away from the 
world and people outside which, 
according to Ayckbourn, is now 
ruled by the Daughters of 
Darkness. 

Comedy is thin on the ground 
in the first act, but his brilliant 
manipulation of people's 
emotions creates momentarily 
hysterical comedy patterns in 
the second half and the whole of 
the play for me is summed up 
when Jerome says, “If human 
beings behaved a bit less like 
human beings and a little more 
like machines we'd all be better 
off", HENCEFORWARD is 
compelling and disturbing, but | 
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prefer my theatre a little more 
straightforward. [| 


Richard II — 
Phoenix 


js was the first leg of the 


eagerly awaited double bill of 
that brilliant actor Derek Jacobi 
taking on the challenge of play- 
ing Richard II and Richard III in 
the same season. It also was a 
continuation of the very wel- 
come policy of the West End 
theatre presenting high quality 
Shakespeare and we _ prepared 
ourselves for a treat with a 
production directed by that 
doyen of all great Shakespeare 
producers at the RSC, Clifford 
Williams. 

One can only express the 
greatest disappointment that 
what we were presented with 
was a one-man show — and a 
show which was not necessarily 
all we would have sought from 
the character of Richard II. We 
got a beautiful reading of the 
verse but a totally effecte, one- 
dimensional character and in 
Clifford Williams’ lacklustre pro- 
duction in a very dull set the rest 
of the cast were little more than 
cyphers feeding Mr _ Jacobi, 
despite their own distinguished 
careers — but with the one 
exception of a superb perform- 
ance of the inimitable Robert 
Eddison as John of Gaunt. Sadly, 
a truly disappointing 
evening. [_] 


Woman in White 
Greenwich 


Ru new adaption by 


Melissa Murray of what is often 
considered to be the first ever 
detective story was intriguing — 
it was to be the directorial debut 
of Sue Dunderdale as Artistic 
Director of this theatre and it 
marked the stage debut of 
Helena Bonham-Carter, although 
a screen legend despite her 
tender years. 

The orginal story was strip- 
ped to the bare bones to create 
an economic production which 
could be performed by eight 
actors and one regrettably must 
report that Miss Bonham-Carter, 
an enchanting beauty on the 
screen, has no acting experience 
whatsoever — and doesn’t it 
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show. The one saving grace was 
a fine performance from Michael 
Byrne as Count Fosco. But more 
important to readers of this 
magazine, it is a play which I had 
hoped to commend as a future 
production for ambitious socie- 
ties — I fear the story is some- 
what old hat and the adaptation 
lacking in theatrical 
quality. 


Candide — 
Old Vic 


a. highlight of the month’s 


theatre-going without a doubt. 
At last the Jonathan Miller 
season at the Old Vic came into 
its own and | suspect that it was 
the collaboration of that brilliant 
satirist and stage director John 
Wells (the father of “Anyone for 
Dennis”) who gave it so much of 
its satirical panache, coupled 
with the brilliant choroegraphic 
skills of Anthony Van _ Laast. 
During the year I have criticised 
Richard Hudson for his grotes- 
que scenery, but here it was a 
sheer joy and counterpointed the 
satire throughout this wonderful 
evening, celebrating a superb 
score by Leonard Bernstein. And 














patch, post paid. 
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Keep all your loose copies in pris 
with the new super smart A4 Binder. Each 
Binder will hold a complete years’ issues and 
will enable you to refer easily to those technical 
articles, production tips and reviews at your 
leisure. Just send £6.50 or telephone your 
Access/Visa Card number for immediate des- 





of course here was an amalgam 
of the work of a great opera 
company, Scottish Opera, and 
the acting and directorial skills of 
the Old Vic team. Superbly cast 
the evening really belonged to 
two actors of genius — Nickolas 
Grace, for all the world 
reminding one of Cantinflas, the 
brilliant Mexican actor, as 
Voltaire; and the wonderful 
Patricia Routledge as the old 
lady. 

But what a score. And what a 
magnificent opportunity for 
operatic societies with choruses 
of quality. Too often societies 
have to go back to the old 
shows to give their skilled 
choruses the opportunities they 
so richly deserve. May | start 
this year by commending ll 
musical societies to look closely 
at the possibility of staging 
CANDIDE when it is available 
for amateur production. | suspect 
it will afford them a _ very 
rewarding experience and, 
despite the complexity of its 
settings, a visit to the Old Vic 
will reveal the magical ways in 
which the transitions can be 
effected in a highly entertaining 
way. I suspect this must be the 
Christmas show of the year. 





i Lx 
tine condition 


Telephone (0727) 34475 
Write to: 
PO Box 1, St Albans, Herts AL1 4ED 





MA 


“FRANCIS OF ASSISI” 
Church of St John the 
Baptist, Pinner 
Since his death in 1226, 

Francis of Assisi has been the 

subject of a massive biographic 

literature. But it is only in recent 
years that his remarkable life has 
been used as dramatic material. 

Plays by Christopher Fry and 

Julian Mitchell and a film by 

Zeffirelli will soon be joined (it is 

reported) by an opera by 

Maxwell Davies. Few people 

however may be aware that a 

full-scale musical play on the life 

of Francis is already in existence 
and is available for performance 
by amateurs. 


“Francis of Assisi’, by Helen 
Shaw and Cedric King Palmer, 
was first performed in 1982 (the 
600th anniversary of Francis’ 
birth) and has recently had .a 
second production at Pinner 
Parish Church, Middlesex. This 
production, from November 9th 
to 12th, took place in the interior 
of the fourteenth-century church 


and was given by a company 
which had been specially formed 
for the purpose from members of 
a number of local churches and 
societies. 

“Francis of Assisi’ is 
essentially a church musical, not 
a piece of secular entertainment. 
St Francis is one of the most 
inspirational figures in the 
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Christian tradition. This musical 
is an attempt to recapture some 
of that inspiration by a 
celebration of his life story in 
drama and song. Starting with 
his rebellious youth as the son of 
a wealthy Assisi cloth merchant, 


the play follows Francis’ quest 
for the pursuit of his ideal 
religious way of life, and the 
human problems which he 
encountered with his friars in 
practising the life of poverty. 
The warm, lyrical music of King 
Palmer has an immediate appeal 
and adds romance and poetry to 
the story, which ends on a note 
of reconciliation and uplift. 

In the Pinner production the 
atmosphere conferred by the 
church building and by the 
colourful medieval costumes of a 
large cast, aided by lighting, 
heightened the overall effect. 
This production left few empty 
seats and raised a substantial 
sum for charity (the Church 
Urban Fund — Faith in the City) 


showed 


from audiences which 
their appreciation freely. It may 
be that this play attracts a special 
kind of audience but there was 
no doubt that those who came 


found “Francis of Assisi’ 
powerfully affecting, even 
moving — some even coming to 
see it twice. 

“Francis of Assisi” deserves to 


be performed again by other 
companies. In musical terms it is 
not unduly demanding but it is 
as well to recognise at the outset 
the requirements of a large cast 
and an accompanying orchestra, 
also the problems of staging and 


lighting which arise when 
conducting a performance in a 
church interior. These and other 
problems require a_ strong 
support team and community 
involvement from the planning 
stage onwards. 

The situation at Pinner was 
probably unique. Helen Shaw, 
the author and co-writer of the 
musical (she wrote the lyrics and 
script), had joined the church 
congregation after moving into 
the area some years previously. 
Having produced the play 
successfully at her previous 
church at Hanwell, Helen 
became the moving force in 
forming a new company to 
perform the play at Pinner. 
Forming a new company from 
scratch, to perform a virtually 
unknown new. work, was a 
formidable task. However the 
project had full support — and 
the inspiration was there, in the 
captivating music of King Palmer 
and in Helen Shaw herself who 
as choir trainer/pianist gave the 
music life at each rehearsal. 
From tiny beginnings numbers 
steadily grew, the main parts 
were successfully cast, and a 
small but dedicated committee 
succeeded in finding willing and 
expert hands for costumes, 
lighting, publicity, and the other 
special tasks. Most important of 
all, the young man who took the 
key part of Francis (Michael 
Stevens) proved to be a near- 
ideal choice. 

Of course there were constant 
problems, setbacks and crises. 
But Francis of Assisi steadily 
became what it was intended to 


be — a community project. This - 
wider community involvement — 
within and outside the church — 
for a charity objective helped to 
make the problems manageable 
and also provided much of the 
motivation for the project and its 
participants. 

One would hope that the 
problems, and the scale of the 
production task, would be less 
for an established company or 
church group than it was at 
Pinner in the start-from-scratch 
situation. It is hoped that 
“Francis” may in the future be 
performed by other church 
dramatic groups. Although not 
yet available in published form, a 
full set of typed scripts is 
available together with sets of 
music/words for each of the 16 
musical numbers. A_ full 
orchestral score and individual 
parts is also available, as is a 
piano score for rehearsals. A 
video of the Pinner production 
has also been made available and 
can also be offered. [-} 


DARK OF THE MOON 
Miller Centre, Caterham 
With cast of twenty-four and 

nine major scene changes, 

Howard Richardson and William 

Berney’s play does not get the 

number of performances _ it 

deserves, either in the 
professional or the amateur 
theatre and the ever 
entrepreneural Miller Centre is 
to be congratulated in inviting 
Esther Weatherill to stage this 
very ambitious production. The 
story of the witch-boy who falls 
in love with Barbara Allen and 
craves to be a human is 
legendary. The Conjur Man 
agrees to give the boy his 
human status, but it is 
conditional that Barbara Allen 
stays faithful to him for a year 

— which of course she doesn't. 

The story was immortalised in 

“The Ballad of Barbara Allen” 

and it is an intriguing and 

fascinating tale of religious 
bigotry and fantasy. Mrs 

Weatherill uses a number of 

exciting theatrical devices. But 

perhaps most impressive of all 
was the superb setting and 
lighting which evoked such 
atmosphere. In congratulating 
her on an exciting evening of 
theatre, I hope that other 

Societies will look at this 

challenging work which 
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provides such a range of roles 
for actors and actresses of all 
ages and a superb challenge to 
director and technicians alike. 
Here surely is a play that will 
lend itself to performance not 
only on a conventional stage 
with the benefits of revolves and 
flying, but surely exciting to 
perform in the round of even in 


blacks. We have invited Mrs 
Weatherill to discuss her 
production in a future “Play 
Produced’’ series in the 
Spring. ["] 


“IL TROVATORE” 
Barn Theatre, Southwick. 
Despite the enormous cost of 
staging opera, for 23 years 
Southwick Opera has managed 
to mount two _ large-scale 
productions a year at the tiny 
Barn Theatre without any 
sponsorship or subsidy and yet 
still has a healthy bank balance. 
The theatre itself is a neatly 
converted mediaeval Sussex barn 
whose small stage the Company 
doubles in size by building an 
apron which, with an eighteen- 
piece orchestra, means seating 
capacity is reduced to 132. 
When first formed in 1966 the 
Company started by staging 
Gilbert and Sullivan but it was at 
the request of members that they 
looked to more ambitious works 
and their fourth production was 
Offenbach’s “Tales of Hoffman”; 
since then they have staged such 
opera as “Faust”, “Carmen” and 
“William Tell’. But it is Verdi 
whose work is most often 
performed and they are proud to 
have staged a quite spectacular 


“Aida” — although without 
elephants! 
Musical director, Roy 


Davidson, who is also President 
and Secretary, told me that the 
fact that Company was formed 
so long ago has helped them 
financially, since they have built 
up a very large wardrobe and 
now have their own scenery 
construction workshop. The 
problem, though, is, as he says, 
they fall between two stools: 
opera-buffs won't go to amateur 
productions and followers of 
amateur shows don’t go to 
opera, although locally, the latter 
group is becoming more 
adventurous and _ receptive. 
Basically to accommodate 
people who are wary of grand 
opera — and to keep finances 
more buoyant — the Spring 
production is usually of a lighter 
type: Johann Strauss and Lehar 
have featured in the past while 
next May they are following in 
the footsteps of Scottish 
National Opera and are doing 
“Kiss Me Kate”. 

Principal roles are often filled 
by young singers who want to 
become professional or older 
professionals who have been 
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disillusioned and taken “early 
retirement”. 

Certainly this year’s “‘Il 
Trovatore” showed what can be 
done with a small stage, a 
sizeable chorus (31), and 
dedication: The singing and 
staging were first class 
throughout and a simple basic 
set was imaginatively re-dressed 
and re-arranged to provide the 
eight scenes the opera requires 
— all aided by an excellent 
lighting plot. The four principals 
were of a uniformly high 
standard in both singing and 
acting and if the mezzo, Dorothy 
Thomson, won greatest applause 
from the audience that was no 
reflection on her colleagues — 
merely proof that Verdi. gave 
Azucena the most exciting arias 
in this gloriously tuneful opera. 
The two lesser roles, Ferrando 
and Inez, too, were splendidly 
done. 

Betty Dawes’ production 
created some most attractive 
stage pictures and it was 
amazing how quickly she 
managed to clear a chorus of this 
size from so small a stage. The 
orchestra rose to the occasion 
and although not large enough 
to do full justice to the superb 
score, were particularly fine in 
the woodwinds. Roy Davidson's 
love of Verdi showed with his 
immaculate tempi. 

Faults? Of course there were 
but the overall achievement 
made them insignificant. Perhaps 
some of the opera-buffs (of 
whom | would class myself one) 
would be surprised at what good 
amateurs can do — I have seen 
highly subsidised professional 
productions which were inferior 
to this. John Wilmer 
A TENDER FIRE 

Salisbury Studio Theatre 

This is a one-woman play, in 
this case written and performed 
by the same person, Alexandra 
Lesley, as the Studio Theatre's 
contribution to the Salisbury 
Festival. The theme of the 
Festival was Fire and the play’s 
title was taken from one of 
Emily Bronté’s poems. There is a 
constant fascination about the 
lives of the Bronté sisters and 
THE TENDER FIRE created a 
mosaic account of Emily’s life in 
a series of re-enacted memories 
revealing too much about the 
restricted Yorkshire life in that 
Parsonage of 150 years ago. The 
play illustrates the astonishing 
imagination of Emily Bronté, the 
world into which she escaped 
and upon which she drew for her 
famous writings. Alexandra 
Lesley is to be congratulated for 
taking on such a superhuman 
one-woman show, even if 
acknowledging the contribution 
of Richard Luetchford who 
staged it for her.) 





FULL LENGTH PLAYS: 
BEAUTY AND THE BEAST 
Book & Lyrics by David Cre- 
gan; Music by Brian Pro- 
theroe. Samuel French £3.75 
ISBN 0 573 06481 4 (6f, 6m). 
Rights: Samuel French Ltd., 52 
Fitzroy Street, London WI1P 
ojJR 
This is the traditional fairy 

story brought delightfully up to 

date in David Cregan’s witty 
script. For once these are real 
characters rather than panto- 
mime stereotypes and there is 
much to enjoy for both children 
and adults. The score (available 
separately from Samuel French) 
is tuneful and fun too and the 
show, first presented at the 

Theatre Royal Stratford East last 

Christmas, can be staged simply 

or more elaborately according to 

budget. There are some splendid 
comedy character parts and even 

Beauty becomes a part worth 

playing, as her “goody goody” 

qualities are gently set up by the 

others. Although described as a 

pantomime, this is truly a show 

for all seasons. { 


HAWKSHAW THE DETEC- 
TIVE by Tim Kelly. Hanbury 
Plays £3.95 ISBN 185205 071 
3 (6f, 5m). Rights: Hanbury 
Plays, Keeper's Lodge, 
Broughton Green, Droitwich, 
Worcestershire WR9 7EE. 
This is a strangely unsuccess- 

ful adaptation of the famous 

Victorian melodrama THE 

TICKET-OF-LEAVE MAN by 

Tom Taylor. Part of the problem 


lies in the fact that it is an 
American adaptation and the 
setting of New York seems 


oddly out of place. There is no 
attempt to play it straight either, 
and the wicked Squire is encour- 
aged to go right over the top. 
The plot concerns the setting up 
of young Bob to go to prison 
instead of the Squire, but of 
course his virtuous love May 
proves his innocence against all 
odds. It would probably be 
better to stick to the original! 


THE QUAKER GIRL by 
Andrew Nicklin and Philip 
Beeson from the original 
musical. Samuel French £3.95 
ISBN 0 08080 1 (score avail- 
able on hire) (8f, 8m + 
chorus). Rights: Samuel French 
Ltd. 

The original version of THE 

QUAKER GIRL was first pro- 


duced in 1910 when it was 
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enormously popular. This adapt- 
ation retains the story structure 
and most of Lionel Monckton’s 
music, but has a new orches- 
ration, three new songs and has 
condensed the original three acts 
into two. The charm and 
innocence remains, although it is 
still undeniably a period curio- 
sity with the usual preposterous 
plot. Malthilde, an exiled French 
princess marries secretly in 
England where she also befriends 
Prudence, a young Quaker girl. 
The wedding party moves to 
Paris, along with Prudence 
(despite objections from the 
Quakers), Tony (an American in 
love with Prudence) and, 
unwisely, Mathilde, who _ is 
sought by Inspector Larose with 
the aid of her ex-fiancé Prince 
Carlo. To protect Mathilde, 
Prudence is blackmailed into 
accepting Prince Carlo’s invita- 
tion to a ball and Tony is 
enraged. However, all ends hap- 
pily, with Tony and Prudence 
reunited, Malthilde allowed to 
remain in France and Prudence 
the toast of the town! A light- 
ness of touch on the director's 
part would be needed to prevent 
this becoming too cloying and 
winsome, but there is scope for a 
large society, with plenty for the 
chorus to do and even a ballet if 
required. 


WANTED by Michelene Wan- 
dor. Playbooks ISBN 0 
904732 02 9 (2f, Im). Rights: 
Playbooks, 71 Belsize Lane, 
London NW3 5AU. 

This is certainly different with 

a cast list reading an Angel, a 
nascent being and 89-year-old 
Sarah from the Bible! The play 
tackles the subject of women’s 
desire for a child and the ethics 
of surrogate motherhood. 
Michelene Wandor's background 
as a poet is clearly evident and 
this beautifully written text has 
enormous warmth and humour. 
The “existential angel” appears 
to Sarah with the job to per- 
suade her, despite her being 89, 
that she needs a child. Sarah is 
unconvinced, as is the unborn 
“someone” who would prefer to 
stay that way! The language is 
modern day (and sprinkled with 
four-letter and the 
humour almost Jewish  wise- 
cracking style. This is an extra- 
ordinary play in every sense of 
the word. 


words), 


























OUR COUNTRY’S GOOD by 
Timberlake Wertenbaker. 
Methuen £3.50 ISBN 0 413 
19770 (5f, 18m) (can be 
doubled to 9m) Rights: 
Michael Imison Playwrights, 
28 Almeida Street, London 
N1 1TD. 

Timberlake Wertenbaker 
recently received an award as 
Most Promising Playwright for 
this play, which is based on a 
novel by Thomas Keneally, THE 
PLAYMAKER. It is set in 
Australia in 1789 and concerns 
the efforts of a young marine 
lieutenant to direct the first play 
ever to be staged in that 
country. With only two copies 
of the text, a cast of convicts and 
a leading lady who may be 
about to be hanged, conditions 
are hardly ideal for what will be 
the antipodean premiére of 
Farquhar’s Restoration Comedy, 
THE RECRUITING OFFICER. 
The play shows the gradual 
breaking down of prejudices 
from both the officers and con- 
victs and aims to show the value 
to society of drama. By turns 
funny, moving and violent, the 
play abounds with memorable 
characters. [1] 

ONE ACT PLAYS: 

WOMEN AGAINST THE 
WORLD by Norman Hol- 
land. Hanbury Plays £1.95 
ISBN 1 85205 048 9 (7f). 
Rights: Hanbury Plays, 
Keeper's Lodge, Broughton 
Gree, Droitwich, Worcester- 
shire WR9 7EE. 

Set in July 1913 in a seaside 
town, where members of the 
suffragette movement await two 
refugees to help them escape to 
the continent and thus avoid 
imprisonment and the appalling 
forced feeding to which they 
have all been subjected. One of 
their visitors is revealed to be an 
imposter whose policeman 
brother was seriously injured in 
a suffragette riot and who conse- 
quently hates the movement. 
Surprisingly, the ladies surrender 
to the police withouth a struggle 
and with great dignity and 
although Paula is seen to have 
won, her final words are hollow 
“Suffragettes! They'll never 
amount to anything!” [ 

LINES OF COMMUNI- 
CATION One-Act Plays for 
Two Players, by Brian J. 
Burton. Hanbury Plays £4.95 
ISBN 1 85205 073 X . Rights: 
Hanbury Plays. 

This useful book contains 
fifteen short plays, with running 
time varying from 8 to 20 
minutes each. The plays cover a 
wide range of styles and 
subjects. None of them requires 
any scenery, although the 
opportunity to use more elabo- 
rate settings is there if desired. 
All except two are in modern 
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dress and the book, at £4.95, is 
excellent value. 

Also from Hanbury Plays 
comes ORIGINAL AUDITION 
SCENES FOR ACTORS, first 
published in America. These are 
extremely short, designed prima- 
rily for audition scenes for radio, 
theatre, drama schools etc. (_} 
PLAYS FOR CHILDREN: 
DARIUS THE DRAGON by 

Eleanor Harder. £3.50 ISBN 

185205 064 0. Cast of 12, 

plus “young people”. Rights: 

Hanbury Plays. 

Darius is an extremely like- 
able, elderly dragon who is 
befriended by present day child- 
ren to help him save his cave 
from the “Dozer Bull’. At the 
same time they manage to pre- 
vent their local park from being 
destroyed to build offices and 
there is an ecological message as 
the children promise to keep the 
area clean. Well written and fun 
to produce, with the young 
people all given characters to 
portray, and a cast list ranging 
from a girl of 10, up to an adult 
Mayor and Police Chief. [-} 
Other plays for children and 
young people received are BRER 
RABBIT’S BIG SECRET, a child- 
ren’s musical by R. Eugene Jack- 
son with music by David Ellis; 
and THE ADVENTURES OF 
PETER COTTONTAIL by 
Thornton W. Burgess both from 
Hanbury Plays. 

There are two new Macmillan 
Drama Anthologies, GIRLS and 
TAKING ISSUE (Macmillan 
Education, £2.95 each). Design- 
ed to be read or performed in 
the classroom as a basis for 
discussion and raise various poli- 
tical issues with follow-up ideas 
for improvisation, written work 
and discussion. [—] 
COLLECTIONS 
PIRANDELLO: Collected 

Plays Volume Two by John 

Calder. £6.95 ISBN 0 7145 

398 8. 

Edited and with an introduc- 
tion by Robert Rietty, this 
volume contains Pirandello’s 
best known play SIX CHAR- 
ACTERS IN SEARCH OF AN 
AUTHOR, as well as his first 
produced play, LIMES FROM 
SICILY, which movingly catches 
the nostalgia of Sicilians in exile. 
In ALL FOR THE BEST the 
principal character discovers that 
his daughter is illegitimate and 
that he is the only one not to 
have known it and CLOTHE 
THE NAKED is another study of 
the nature of reality and unrea- 
lity in the loneliness of the 
principal character and the ficti- 
tious existence she creates for 
herself. All enquiries about rights 
should be directed to the Inert- 
national Copyright Bureau Ltd., 
Suite 8D&E, 26 Charing Cross 
Road, London WC2H ODG. [J 
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LEISURE SERVICES 
YEARBOOK Longman Com- 
munity Information Guides £43 
(ISBN 0 582 02193 6). 

This is yet another in an ever 
increasing number of Yearbooks 
prepared for those involved in 
the administration of profes- 
sional theatre and directs itself 
primarily at the Civic sector. It is 
exceptionally expensive for a 
paperback and, despite a very 
impressive editorial board, it is 
remarkable to note the number 
of serious omissions, which 
makes it an incomplete 
reference. [_] 


PERIOD COSTUME FOR 
STAGE & SCREEN by Jean 
Hunnisett Unwin Paperbacks 
£14.95 (ISBN 0 04 440086 1) 

During 1988 we devoted a 
number of issues to extracts 
from Sheila Jackson’s excellent 
book, COSTUMES FOR THE 
STAGE. We now have _ Jean 
Hunnisett, one of the country’s 
leading experts on _ period 
costume cutting, producing a 
book of patterns for women’s 
dresses for the century from 
1800-1909. It is extremely 
comprehensive and will be of 
inestimable value to the ever- 
increasing number of Societies 
where entrepreneural members 
undertake to make their own 
period costumes. Miss Hunnisett 
has spent her life making 
costumes for the major opera 
houses and indeed for the film 
“The Slipper and the Rose” and 
not only her fashion plates but 
the detail of some fifty pattern 
sheets are presented on graph 
paper in a way to make their size 
adjustment for practical use an 
easy exercise. This book cannot 
be commended too highly to 
those who would make their 
own costumes. [_] 


THE OXFORD  SHAKE- 
SPEARE: The Complete Works 
Edited by Stanley Wells & Gary 
Taylor Oxford University Press 
£9.95 (ISBN 0 19 811747 7) 

This must be without question 

the most incredible bargain for 

those who have not got the 
complete works. This edition 
was first published after eight 
years of distinguished research in 

1986, when it was internation- 

ally acclaimed by Shakespearean 

scholars. This new compact edi- 

tion, presented handsomely in a 

single casebound volume, is per- 


haps the finest complete works 
this reviewer has seen for many 


a year. [_] 


CHARLES LAUGHTON: A 
DIFFICULT ACTOR by 
Simon Callow Methuen p/b 
£5.95 (ISBN 0 413 18930 9) 

We reviewed this book in our 

October 1987 edition when it 

was first published in hardback 

and acclaimed it as “a compelling 
study of one of the giants”; and 
we applauded Simon Callow for 
his excellent biography. 

Methuen have now published 

this splendid book in a modestly 

priced paperback which still 
incorporates all the illustrations 

from the original. (1) 


JOHN FORD: CRITICAL RE- 
VISIONS Edited by Michael 
Neill Cambridge University 
Press $49.50 (ISBN 0 521 
33142 0) 

It is particularly apposite that 

this book should be published in 

England following the successful 

revival of Ford’s TIS PITY SHE’S 

A WHORE by the RSC. Pro- 

fessor Neill has eruditely 

collated a series of brilliant 
essays by some of the foremost 

literary scholars to give us a 

deep academic insight into this 

unique playwright, whose 
quater-centenary was celebrated 
in 1986. [] 


COSTUMING THE CHRIST- 
MAS AND EASTER PLAY 
by Alice M. Staeheli Hanbury 
Plays £6.95 (ISBN 0 916260 09 
7) 

It is perhaps unfortunate that 

one is reviewing a somewhat 

lightweight costume book in the 
same issue in which we lavished 
praise on Jean Hunnisett’s book. 

That said, Ms. Staeheli addresses 

herself exclusively to the area of 

Christmas Nativity and religious 

Easter plays. In very straight- 

forward text and simple illustra- 

tions, she shows how easy it is 
for small groups to get away 
from the inevitable hand-painted 
sheets which have passed for 
costumes in so many village and 
church halls. Here, without any 
serious budget strictures, is the 
key to enable all those involved 
in such productions to be much 
more ambitious, both in their 
costuming and indeed in their 
make-up and props, both of 
which are covered in a book 
which has less than 60 pages. [7] 
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LIGHTING — AFFORDABLE 

REMOTE CONTROL 
For venues with restricted space 
for lights and control, Pancan 
have developed two systems of 
remotely controlled direction of 
lights. The Pancan Direct System 
(System 1) moves the light from 
your existing luminaires by 
using a moving mirror, controll- 
able both in pan and tilt. Control 
is by a simple joystick which can 
be located up to 200 metres 
from the luminaire. The Pancan 
Servo System (System 3) also 
has a colour-change drum, taking 
up to four gels, for more varied 
effects whilst still having pan 
and tilt facilities for directing the 
light. This system uses three 
channels of a lighting desk 
(0-10v) for each Head. Moving 
the light without moving your 
luminaires is one way of making 
the most of your technical 
budget and further details can be 
obtained from Pancan at 83 
Gloucester Road, Brighton, East 
Sussex BNI 4AP. Tel: 0273 
672043. [ 


NEW PRESIDENT FOR 
EASTERN ARTS 


At the Council meeting of 
Eastern Arts Association on 30th 
November in Ipswich, its Chair- 
man David Cargill announced Sir 
Peter Hall’s acceptance of the 
honorary position of President 
of the Association. The position 
became vacant following the 
death of Sir Frederick Ashton 
and previous presidents have 
been Benjamin Britten and 
Henry Moore. During the same 
Council meeting David Cargill 
was re-elected as Chairman and 
Cllr. Mrs. Jane George as Vice- 
Chairman. Eastern Arts is the 
Regional Arts Association for 
Bedfordshire, Cambridgeshire, 
Essex, Hertfordshire, Norfolk 


and Suffolk and can be contacted 
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at: Cherry Hinton Hall, Cherry 
Hinton Road, Cambridge CB1 
4DW. Tel: 0223 215355. [ 


ARTS IN RURAL 
COMMUNITIES 


A research project on Arts is 
being carried out in rural 
communities of England by Sally 
Stote, a regional office at the 
Arts Council. The research 
involves the collection of 
information on a decade of arts 
initiatives taken in rural areas 
and will identify examples of 
good practice, which could serve 
as models elsewhere in the 
country. Topics range from tours 
of music and theatre to village 
halls to writers workshops and a 
video or booklet will be pro- 
duced from the results. 

Sally Stote would be inter- 
ested to have the views of ama- 
teur Societies in rural 
communities on the following: 
a) what resources do amateur 
groups have/need such as 
costume banks, lighting, sound 
equipment etc. Can they borrow 
or hire these locally or run their 
own scheme? 

b) do they wish for professional 
help in areas such as make-up, 
scenery making, lighting, direc- 
tion, music, marketing, etc? 

c) do any groups regularly tour 
to other villages and do they 
attend professional theatre 
visiting their village? 

d) have any groups formed a 
partnership with any arts organi- 
sations or Community Council 
or Parish Council in particular 
arts initiative? 

All responses and enquiries by 
the end of February please to: 
Sally Stote, Regional Officer, 
Arts Council, 105 Piccadilly, 
London W1V OAU. Tel: 01-629 
9495 | 


EARLY DANCE AT 
DURHAM CASTLE 


The Nonsuch Summer School in 
Early Dance takes place in the 
magical setting of Durham 
Castle, with dancing in the Great 
Hall in the evenings and acco- 
modation in the castle itself. The 
course runs from 22nd July to 
6th August and students can 
attend for either one or two 
weeks. The first week is a found- 
ation course on the styles and 
dances of different periods from 
the 12th to 17th Centuries and is 
suitable for beginners, improvers 
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and teachers of Early Dance. 
Philippa Waite is the guest tutor 


for the second week, which 
covers Baroque Dance with 
advanced work for the more 


experienced students of Baroque 
and an introduction to the style 
for beginners. The fees, which 
include full board and tuition, are 
£245 per week and enrolment 
forms and further details can be 
obtained from: Ms Sian Jones, 
The Manor House, St Stephens, 
Canterbury CT2 7JT. Tel: 0227 
462871 


CALLING ALL COWS! 


In July and August 1989 a grand 
three week Festival will be 
taking place in North London, 
“Cally Market 89”. Based on the 
life and times of the Old Caledo- 
nian Market, the Festival will 
encompass 100 events including 
drama, music, dance, concerts, 
exhibitions and seminars, as well 
as a grand re-creation of the Old 
Caledonian Market itself which 
was one of London’s greatest 
showplaces in its time. Several 
pre-events are being planned to 
give publicity to the Festival — 
and a major one being a May Day 
Parade of Pantomine Cows! The 
organisers have noticed that 
there is no mention in the 
Guiness Book of Records for a 
herd of Pantomine Cows and 
intend to make a new world 
record! So anyone with a Daisy 
or Buttercup who would like a 
fun day on Ist May, get in touch 
now with: Cally Market ‘89 
Festival Office, 36 North Road, 
London N7 9TU, or telephone 
John Paine on 01-700 4101 or 
Marjorie Edwards on 01-607 
1768. | 


STUDY GUIDES 


Various books and pamphlets are 
available from the Association of 
British Theatre Technicians, 
including a series of reading lists 
(50p each) giving details of 
publications under headings 
including Acting, Stage manage- 
ment, Stage lighting, Impro- 
visation, Comedy etc., under the 
general editorship of Kennein 
Pickering. 

Full details from: ABTT, 4 Great 
Pulteney Street, London WIR 
3DF. 


BOOK BAZAAR 


A new Technical Book Catalo- 
gue is now available from Book 





















Bazaar and can be obtained from: 
Cara Lancaster, Book Bazaar, 42 
Sydney Street, London SW3 
6PS. Tel: 01-352 6810 


NATIONAL YOUTH 
THEATRE TO VISIT 
MOSCOW 
With the increasing artistic 
cooperation between the UK and 
USSR, the latest group to visit 
the Moscow Arts Theatre is the 
National Youth Theatre, who 
will be taking their production of 
MURDER IN THE CATHE- 
DRAL in April. The production 
was a great success at the last 
Edinburgh Festival and features a 
cast of 70 youngsters 

between 14 and 21. 


aged 


“TARRY FLYNN” IN 
DUNDALK 


An ambitious project to stage 
Patrick Kavanagh’s TARRY 
FLYNN has been a great success 
for Dundalk Urban District 
Council. Arts Officer Constance 
Short wanted to marry the best 
of the professional and the ama- 
teur on the theatre scene in 
Ireland; with amateur actors in 
the leading role and the profes- 
sional back up crew from the 
Abbey Theatre. The 720 seat 
Tain Theatre at the Town Hall in 
Dundalk was packed for all the 
performances in November and 
the project, which cost £10,000 
amazed and delighted its 


organisers by breaking even. 





PRACTICAL OPERA 
WEEKEND 
The Royal Opera House is run- 
ning a second Practical Opera 
Weekend from 17th to 19th 
February. The course will focus 
on Benjamin Britten’s PETER 
GRIMES and participants will 
work with a member of Royal 
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Opera House staff throughout 
the weekend. The course fee is 
£35 and the following options 
are available: Singing; Set design 
and production; Stage manage- 
ment; or Technical (to include 
lighting and lighting design). 
The weekend will culminate in a 
“showing of work” with Royal 
Opera singers in the Opera 
Rehearsal Room on the Sunday 
afternoon and further informa- 
tion can be obtained from Caro- 
line Clarke at the Royal Opera 
House Education Department on 
01-240 1200 Ext 171/379 [> 


SOCIETY FOR THEATRE 
RESEARCH LECTURES 


Lectures planned for the new 
year include “The Rediscovery 
of the Mask in Early Twentieth- 
Century French Theatre” by 
John McCormick (January 19); 
“Turner and the Theatre” by 
Andrew Wilton (February 14) 
and ‘‘Majestic Service’ by 
Robert Eddison (March 15). All 
lectures are open to the public 
and take place at The Art 
Workers Guild, 6 Queen Square, 
London WC1, starting at 7.30. 
Further details of the Society and 
of membership can be obtained 
by writing to the Society of 
Theatre Research, C/o The 
Theatre Museum, 1E Tavistock 
Street, London WC2E 7PA. [) 


NEWS FROM SAMUEL 
FRENCH 


Samuel French have just 
published a new version of THE 
QUAKER GIRL, freely adapted 
and arranged by Andrew Nicklin 
and Philip Beeson from the origi- 
nal musical by James T Tanner, 
Adrian Ross, Percy Greenbank 
and Lionel Monckton. This show 
is available for immediate ama- 
teur release. 

Would Societies please note 
that, due to various plans for 
professional productions, the 
following plays by Neil Simon 
are not available for amateur 
production with 100 miles of 
London: COME BLOW YOUR 
HORN; BAREFOOT IN THE 
PARK; THE ODD COUPLE; 
PLAZA SUITE; LAST OF THE 
RED HOT LOVERS; THE 
GINGERBREAD LADY; THE 
PRISONER OF SECOND AVE- 
NUE; THE GOOD DOCTOR; 
GOD’S FAVOURITE; CALI- 
FORNIA SUITE and FOOLS. 

If in doubt, please check with the 
rights department at Samuel 
French on 01-387 9373 [] 


COURSES AT POLKA 
Polka Children’s Theatre in 
Wimbledon, South London, are 
running a series of workshops 
and courses for both children 
and adults. The children’s 
courses take place over the 
Easter holidays and are designed 
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for various age-groups from 3-4s 
up to 9-12s, with subjects such 
as “Stories with Puppets and 
Masks”, “Poetry Action” and 
“Drama Adventures”. There are 
adult courses in February and 
March in Puppetry and Story- 
telling. 

Further details and Booking 
Form: Polka Children’s Theatre, 
240 The Broadway, London 
SW19 ISB. Tel: 01-543 0363/ 
3741 | 


SUFFOLK PREMIERE 
A new play by Olga Ironside 
Wood, PROUD PASSIONATE 
BOY, was premiered by her own 
company at the Regal Theatre in 
Stowmarket in October. The 
play deals with the life of 
Edward de Vere, 17th Earl of 
Oxford, Elizabethen courtier, 
poet and patron of actors. De 
Vere is chiefly known today as 
front runner in alternative 
theories on the true identity of 
Shakespeare and a promotion of 
the “Oxfordian” case lies behind 
the text. “Mrs Ironside Wood's 
Company of Suffolk Players” is 
composed of ex-professional and 
amateur actors and actresses in 
London and Suffolk and 
specialises in classic, large scale 
productions, historical pageants 
written by Mrs. Ironside Wood, 
who describes herself as a bene- 
volent dictator. It is the only 
amateur company which has 
been asked to perform at both 
the Aldeburgh and King’s Lynn 
Festivals, the latter in the pres- 
ence of H.M. Queen Elizabeth 
the Queen Mother. This British 
premiere of PROUD 
PASSIONATE BOY was pre- 
sented in aid of the Cancer 
Research Campaign and the East 
Anglian Daily Times was enthu- 
siastic in its praise. “What is 
beyond doubt is the effective 
progress of the play, which sets 
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up a dialogue, opening with a 
scene set in the present in which 
the element of a dramatised 
lecture is perhaps inevitable. The 
play comes into its own as it 
steps back into the 16th Century 
to present an episodic, pageant- 
like view of De Vere’s public and 
domestic life, with echoes and 
pointers to the plays... It is 


richly costumed and expansively 
played by a large cast from all 
over Suffolk. The qualities of set 
and lighting are a special pleas- 
ure. Mrs. Ironside Wood threat- 
ens that this production is her 
swan song. If this is the case, she 
has carried it off with char- 
acteristic style and flourish.” { 


G.M.D.F. NEWS 


The Greater Manchester Drama 
Federation will be running two 
courses in the new year. Julia 
Cruttenden will be the tutor for 
an Advanced Make-Up Course 
to take place on 18th & 19th 
February at the Club Theatre in 
Altrincham. The fee is £15 for 
members of the Federation, £20 
to non-members and the price is 
inclusive of [ood Plores are 
going fast on this popular course 
so early booking is advised. On 
April 16th & 17th Geoffrey 
Buckley will be tutoring a course 
on Mime, again at the Club 
Theatre. He will give a perform- 
ance of mime on the Saturday 
evening of the weekend and a 
workshop/course on the Sunday. 
Those people who enrol for the 
Sunday Workshop will be 
admitted free to the Saturday 
evening's performance. The fee 
is £7.50 (£10.00 to non- 
members) and places are limited 
to 30 students. 

Full details and application 
forms from: Geoffrey Kellett, 8 
Redland Crescent, Chorlton- 
cum-Hardy, Manchester M21 
2DL. Tel: 061-881 1834. | 


NEW FROM LEICHNER 
Leichner have recently  intro- 
duced a new metal paintbox 
containing ten pallets of face and 
body water paints. Each box 
contains ten colours: red, blue, 
yellow, pink, purple, umber, 
green, chestnut, black and white. 
The waterpaints can be applied 
directly to the skin or even over 
a cream make-up or grease paint 
that has been powdered with 
theatrical blending powder. 
These face and body paints are 
excellent for fantasy characters 
such as Oberon and Titania and 
would be useful for many panto- 
mime characters. They are very 
easy to apply as they dry 
instantly, are non greasy and can 
be removed with soap and 
water. A useful addition to any 
make-up kit and obtainable from 
your usual stockist at £9.95 per 
box. [] 


AMATEUR PREMIERES? 


The Talisman Theatre Company 
are producing DAISY PULLS IT 
OFF at the Talisman Theatre in 
Kenilworth, opening on _ Ist 
July ...any advance? Another 
claim is made by the Combined 
Actors of Cambridge, whose 
production of Arthur Miller's 


THE ARCHBISHOP’S CEILING 
from 22-26 November was 
believed to be the amateur 


premiere of that play. (] 


DERBYSHIRE CHRISTMAS 
‘88 

Buxton Opera House saw the 
premiere of a new musical in 
December, when HOLLY was 
performed as part of the Derby- 
shire Christmas ‘88 Festival. The 
local writers, Patricia Farley and 
Mike Mulhall, are both members 
of the High Peak Community 
Writers and the show involved 
members of Buxton’s Drama 
League and Young Peoples 
Theatre, as well as children from 
the local St Thomas More R.C. 
School. HOLLY tells the story of 
a teenage runaway and of her 
grandfather's attempts to trace 
her and re-unite her with her 
family and features ten original 
songs. The proceeds from this 
newly created festival went to 
Barnardos children in Derbyshire 
and the Save the Children Fund. 
Further information about the 
play from Patricia Farley, Dane- 
hay, Combs Road, Chapel-en-le- 
Frith, Via Stockport, Che- 
shire. [—] 

SOUTH LONDON YOUTH 

THEATRE 


The Prompt Corner Youth 
Theatre is a new venture for 
South London Theatre Centre, 
emerging from their regular 
weekend drama classes for child- 
ren and young people in the 
Lambeth and Southwark areas. 
Their first workshop production 
was OUR DAY OUT by Willy 
Russell, which they are hoping 
to transfer to other venues. The 
production has been entered for 
the Lloyds Bank Young Theatre 
Challenge arranged through the 
Education Department of the 
National Theatre. [ 


PRS AWARD FOR CHORAL 
ENTERPRISE 


These awards were introduced 
by the Performing Right Society 
in 1985 in conjunction with the 
National Federation of Music 
Societies with the aim of encou- 
raging the performance of twen- 
tieth century music. In the 1988 
awards there were applications 
from more than 80 choirs and 25 
were selected to receive financial 
support, with awards ranging 
from £250 to £1,000. Applica- 
tion forms for the 1989 Awards 
are available from: The Admini- 
strator, NFMS, Francis House, 
Francis Street, London SWIP 
IDE. The closing date for receipt 
of applications is Friday, 28th 
April. () 


STEPPING OUT 


Samuel French announces that 
they have now negotiated an 
amateur release date for STEP- 
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PING OUT by Richard Harris, 
which will become available in 
the British Isles from Ist Septem- 
ber 1989. This record breaking 
comedy, set in an adult evening 
tap class, is sure to be a very 
popular choice with Societies. | 


LEICESTERSHIRE 
PLAYWRIGHTS 
Leicestershire Playwrights will 
be holding an all day Workshop 
on 18th March to be run by Ted 
Sharpe, which they promise will 
be inexpensive to attend. lan 
Bradley will also be holding a 
workshop in June at which the 
results of the Playwriting 
Competition for 1989 will be 
announced. The closing date for 
the competition is 7th April and 
full details of this and the 
Workshops can be obtained 
from the secretary, Valerie 
Elliott, Leicester Playwrights, 
Knighton Fields Dance & Drama 
Centre, Herrick Road, Leicester. 

The group is also inviting all 
Societies planning to enter the 
Leicester One Act Play Festival 


to consider a new play from 
Leicestershire Playwrights. As an 
incentive they are offering a £10 
bonus for performing an unpub- 
lished play by a local writer and, 
as they say, “rehearsals are more 
fun when you've got the author 
in your power”! Contact them at 
the above address for more 
details. 


HOLSTEN FUNNY 
BUSINESS FESTIVAL 


Holsten Pils are sponsoring the 
first Funny Business Festival 
from 24th February to 11th 
March, when a whole range of 
outstanding comic acts will take 
place in venues throughout Lon- 
don. The premiering of new 
work and developing new talent 
will be a major element of the 
Festival, to include both full 
length shows and off-beat ten 
minute cabaret slots. Central 
London’s Comedy Store will 
provide a central box office and 
exhibition space, as well as host- 
ing cabaret and nightly chat 
shows. A_ Hotline telephone 


number will operate on 01-267 
2240 for 14th January and venue 
and performers enquiries should 
be directed to Lee Green or 
Annie Hillyer on 01-482 
5055. [] 


GIBRALTAR DRAMA 
FESTIVAL 

The forty-fifth Gibraltar Drama 
Festival was held from 28th 
November to 3rd December. 
Eleven companies participated 
and Adjudicator John L. Shirley 
reports that standards were high. 
Three of the plays presented 
were written by Gibraltarians 
and were being performed for 
the first time. 
The major results were: 
Best Original Play: 
SPRINGS by Joan Caws 
Best Actor: Chris Victory as The 
Young Man in THE FEAST 
Best Actress: Marisa Cortes as 
Muriel in THE DETERRENT 
Best Production: THE FEAST by 
Calpe Players 
Runners Up: THE DETERRENT 
by Stage Circle 


HOPE 


The companies played to 
capacity every night. 
WATFORD MUSIC 
FESTIVAL 

The Speech & Drama Section of 
the Watford Festival takes place 
between 4th-18th March at 
Cassiobury Junior School, Wat- 
ford and the Adjudicator in this 
section is Michael Stone, LLAM. 
There are classes in Verse Speak- 
ing. Choral Speaking, Prose 
Reading, Religious Verse and 
Prose, Sight Reading, Story 
Telling, Mime, along with acting 
classes of Shakespeare, solo 
scenes, duologues and group 
drama classes. Mrs. Helen 
Thorpe (Secretary of the Speech 
& Drama Section) is very willing 
to give advice to potential parti- 
cipants and supply syllabus and 
entry forms. She can be contac- 
ted on Watford 225623 and the 
closing date for entries is 29th 
January 
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REMEMBER... 
eeAll Pancan heads retro-fit to your 
existing luminaires 
eeWith Pancan 1 Light can do the 
work of 4 


ee Economic Remote Control for 
ANY Spotlight 
ee Affordable Movement in LIGHT 
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There couldn't be a D.S. like this — or could there? 


“STATE OF PLAY” 


an award winning comedy by Lee Torrance 
(4m. 6f.) 
Copies £1.30 (post free) from: AS.92 
Pimp Barn, Withyham, Hartfield, Sussex TN7 4BB 


PANTOMIMES AND MUSICALS 


New brochures on request 
Send s.a.e. to: 


RICHMOND MUSIC Co. Ltd., 
95 Vardon Drive, Leigh-on-Sea, Essex. 
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Why not advertise your production in this section? 


ateur Stage Diary | 


Entries in AMATEUR STAGE DIARY are free, but details must be received by the 12th of the month prior to publication, giving 
date, production, Society and venue. All entries to 83 George Street, London W1H 5PL. 


A classified advertisement costs just 20p per word (minimum charge £5) or a sixteenth page display ad can be obtained for £26. 
More than 90% of our readers study the Diary — so get in touch with your audience and highlight your production! 


Call Gareth on St Albans (0727) 34475 for full details. 


DECEMBER 


19-21 
21-2 Jan 
22-7 Jan 
27-7 Jan 
29-7 Jan 
29-14 Jan 
30-14 Jan 
31-7 Jan 


JANUARY 
1-7 

1&6-8& 13-15 
2-7 

3-6 

47 

47 

47 

414 

+14 

+14 

5-7&12-14 

5-14 

5-14 

6-8&11-14 

6-7, 13-14&20-21 
6-14 

6-14 

6-7&11-14 

6-21 


‘ 
7-8&11-14 
7-14 
7-14 
7-21 
9-14 
9-14 
9-14 
9-14&17-21 
11-14 
11-14 
11-14 
11-15 
11-21 
11-21 
11-23 
11-28 
12-14 
12-14 
12-15&19-21 


12-14, 19-22&26-28 An Old Woman Who Lived In A Shoe 


13 

13-18 
14&18-21 
1421 

16-21 

16-21 

164 Feb 
17-21&24-28 
19-21 

19-21 

19-21 
19-21&26-28 
19-28 

20-21 
20-21&24-28 
20-21&27-28 
20-28 

21-28 

21-28 

22-28 

22-28 

23-28 

23-28 

23-28 

23-28 

23-28 

23-28 

23-28 

23-28 


PAGE 24 


Cinderella 


The Thwarting of Baron Bollingrew .... 


Cinderella 

Sinbad The Sailor .... 
Oklahoma 

Babes In The Wood 


Snow White And The Seven Dwarfs..... 


Puss In Boots 


Jack And The Beanstalk 
Jack And The Beanstalk 
Jack And The Beanstalk 
Guys And Dolls 
Showtime 89 

Cinderella 

Cinderella 

Andy Capp 

Cinderella 

Dick Whittington 
Mother Goose 

Mother Goose 

ack And The Beanstalk 
on Christ Superstar 
The Sleeping Beauty 
Rock Nativity 
Cinderella... 
Cinderella 

Dick Whittington ... 


Gilbert & Sullivan Evening .... 
Puss In Boots 

Mother Goose 

The Real Thing 

Cinderella 

Aladdin 

Humpty Dumpty... 
Sleeping Beauty 

The Wizard Of Oz.... 
Sinbad The Sailor 

Toad Of Toad Hall ... 
Pinocchio 

Simple Simon & Friends .... 


Jack And The Beanstalk 
Robinson Crusoe 

Cinderella 

Cinderella 

A Kind of Alaska/Bay At Nice.... 
Sleeping Beauty 


Perhaps Love 
Educating Rita 
Rumpelstiltzkin 

Two And Two Make Sex 


Quartermain’s Terms 
Farndale Murder Mystery .. 
Half A Sixpence 

Sinbad The Sailor 

Jack And The Beanstalk... 
The Anastasia File 

A Christmas Wish .... 
Rumpelstiltzkin 

The 40s Revued 


Puss In Boots 
The Real Thing 


Rosencrantz & Guildenstern Are Dead... 


Blithe Spirit 

A Chorus Of Disapproval ... 
Cinderella 

The Dame Of Sark... 

Happy Event 

Home And Beauty 

A Month Of Sundays... 

Play It Again Sam 

Goldilocks And The Three Bears 


I BIG civics scnssicésscousiaseutesiuninascrnasntates 
Wokingham Th ... 
LOBE AGING ccseesess 


Sudbury DS 
Coalville Panto Soc 


RRNA RINE IIs capiscaicnisscsasnvspsubobatenwestazeceuse 
Lyceum Players.............. 
Woldingham Pantomime. 
Sheffield Fellowship OS 
Marilyn Jones Dance Centre... 
Theatrecraft 

Woodlands TS 

Bolton Little Th 

PROBE TN sscsissssscasserss 
Louth Playgoers’ Soc 
Huddersfield LOC.............. 
Wales Methodist Panto Players... 
Woodford O&DS 
Christchurch TC...... 
Kodak Th Group 

Newbury Nomads.... 
Wharf Th Co... 

Carver Th 

Festival Players.... 

Rugby Theatre 

Centenary Amateurs ... 
Arrow Players............. 
Sanderstead D( 

WORST Kossesiisesces 

Erith Th Guild... 

Dover ODS 

Frodsham Panto Gp ... 
ROLZAMIOIARE 5. .ci.0s05s0s 
POMMDY! LG siissistncsssonssvcs 
Dryburn Th Workshop... 
Kings Langley Players .... 
New Forest Players 
Concorde Players 


Kays Th Group... 

Hornsea AODS ... 
Nottingham TC....... 

Boston Playgoers 

Jersey ADC........+..5. 

Artform 

Co-operative Arts Th 
Farnworth Little Th 

Geoffrey Whitworth Th 
Abbots Langley G&SS 
Irthlingborough ES 
Concordia Panto Soc... 
Stoke-on-Trent Rep.... 

The Tangent «..0c.sc550s 
Barking OS 

POTS FTE sis sssivisessssvicioviskivessbegesisiascnsands 
Kennington ADS 

Hall Green Little Th 
Starlight School of Dance... 
Donnington Little Th 
Chesham LOC. ..scsssscc00. 
Kirby Muxloe Players 
Stourbridge Pantomime Co.... 
Tonbridge Th & Arts Club.... 
New Venture Th 


Rodis Hood TC ....sccsecesssosse0e 
Macclesfield Majestic TG 
Newport Playgoers 

TOADS Th, Co 

Progressive Players 
Huddersfield Thespians .. 
Nonentities 

Mossley AODS 


Pavilion Th, Weymouth 
Wokingham Th 

Lost Th, Fulham Road, London 
Playhouse, Preston 

Royal Spa Centre, Leamington Spa 
Little Th, Leicester 

Quay Th, Sudbury 

Technical College, Coalville 


Civic Hall, Broxbourne 

Co-operative Th, Enfield 

Wolgindham Village Hall 

University Drama Studio, Sheffield 
Mitchell Memorial Th, Hanley, Stoke-on-Trent 
Kings Hall, Herne Bay 

Woodlands Park Community Centre 
Little Th, Bolton 

Mountbatten Th, Southampton 
Playgoers’ Th, Louth 

Venn St Arts Centre, Huddersfield 
Montgomery Th, Sheffield 

Sir James Hawkey Hall, Woodford Green 
Hind Leys Th, Shepshed, Leicester 
Kodak Th, Wealdstone 

St Nicholas Ch, Newbury 

Wharf Th, Devizes 

Carver Th, Marple, Cheshire 

Arts Centre, Bollington, Macclesfield 
Rugby Theatre 

Mitchell Memorial Th, Hanley, Stoke-on-Trent 
St Edmunds Hall, Northwood 

All Saints Hall, Sanderstead 

Little Th, Torquay 

Playhouse, Erith 

Town Hall, Dover 

Community Centre, Frodsham 

Mitchell Memorial Th, Hanley, Stoke-on-Trent 
Formby Th Club 

Park View Th, Complex 

Kings Langley Community Centre 

New Milton Memorial Centre 
Springfield Th Club, London N11 
Capitol Th, St Austell 

Leas Cliff Hall, Folkstone 

Civic Th, Leeds 

Swan Th, Worcester 

Floral Hall, Hornsea 

Lace Market Th, Nottingham 

Blackfriars Arts Centre, Boston 

Opera House Th, Jersey 

Bromley Arts Centre, Ripley 

George St Th, Nottingham 

Farnworth Little Th, Bolton 

Geoffrey Whitworth Th, Crayford 

Palace Th, Watford 

Civic Hall, Irthlingborough 

Concordia Th, Hinckley 

Stoke-on-Trent Repertory Th 

Mitchell Memorial Th, Hanley, Stoke-on-Trent 
Broadway Th, Barking 

Winston Churchill Hall, Ruislip 

Village Centre, Kennington, London 
Little Th, Hall Green, Birmingham 
Palace Th, Redditch 

Little Th, Donnington 

The Elgiva, Chesham 

Community Centre, Kirby Muxloe 
Town Hall, Stourbridge 

Oast Th, Tonbridge 

New Venture Th, Brighton 

Whitefield Garrick Th, Whitefield, Manchester 
Robin Hood Th, Averham 

Majestic Cinema, Macclesfield 

Dolman Th, Newport 

Babbacombe Th, Torquay 

Little Th, Gateshead 

Venn St Arts Centre, Huddersfield 

Rose Th, Kidderminster 

George Lawton Centre, Mossley, Ashton-u-Lyne 
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25-28&1-4 Feb 
2544 Feb 
26-28 

26-28 

26-28 

26-28 
26-28&2—4 Feb 
26-4 Feb 

7 Feb 


24 Feb 
7-28&3+4, 10-11 
Feb 
28-29 
28&1-4 Feb 
30+4 Feb 
30-4 Feb 
31-4 Feb 
314 Feb 
3144 Feb 


Bitter Sweet .. eras 
Goldilocks And The Three Bears 
eee 

Babes In Arms.......... 

Barefoot In The Park... 

Best Little Whorehouse In Texas ....... 
Bugsy Malone.. 

Round And Round The Garden 
Kidnapped At Christmas.... 
Brigadoon... sh 

Sailor Beware ......... . 

| eee ; 

David Copperfield .. 

Music Man............... 

Wizard Of Oz.. 

PN oi esciecoxssunes 

Death Of A Salesman. 

Terra Nova. , 

Verdi Evening 

The Real Thing 


Mother Goose..... 

Olde Tyme Music Hall. 
Breath Of Spring............. 
Robert And Elizabeth 
Translations ...... 

Kiss Me Kate..... 

Man Of La Mancha 

ae ; ne 


Yori Los.:.... " 
The Watson Players..... 
Bristol Playgoers Club 
Halifax LOS Juniors 
Dewsbury Arts Group 
Meridian TC 

Richings Players 

The Comedy Club 
Romiley Little Th 
Porthill Players . 

Ilkley Players... 
Appleton Roebuck Drama Gp 
Palace Youth Th 
Wadhurst DC 
Hastleons. 

Grenoside Comm Assoc 
Miller Centre Workshop 
The Company Of Ten 
Opera Integra 

Priory Th Co 


Hoybourne Th 

Halton Singers 
Priestley Players ADS 
KRR OS 

Nottingham TC 
Scaramouche ATC 
Derby Shakespeare TC 
Group 64 Youth Th 


Th, Royal, York 

The Guildhall, Derby 

Newman Hall, Bristol 

Playhouse, Halifax 

Arts Centre, Dewsbury 

Trident Hall, Th, Greenwich 

Iver Hall, Iver 

St Mary Abbots Ch Hall, Kensington W8 
Little Th, Romiley, Cheshire 

St Andrews Hall, Newcastle under Lyme 
The Playhouse, Ilkley 

The Theatre, Nun Appleton 

Palace Th, Redditch 

Commemoration Hall, Wadhurst 

White Rock Th, Hastings 

Grenoside Community Centre, Sheffield 
Miller Centre, Caterham 

Abbey Th, St Albans 

Leighton House, Holland Park W14 
Priory Th, Kenilworth 


Holybourne Th, Alton, Hants 

John Colet Sch, Wendover 

Methodist Ch Hall, Swinton, Manchester 
Little Th, Leicester 

Lace Market Th, Nottingham 

Eastwood Th, Glasgow 

Playhouse, Derby 

Group 64 Th, Putney SW15 


HIRE SERVICE 


COSTUMES 
FURNITURE PROPS 


THEATRE ROYAL : KING ST - BRISTOL BS1 4ED 
TEL (0272) 277466 EXT. 702 & 701026 


Please mention Amateur Stage when 
replying to Advertisements 
ictCOd| 


3rd EDITION OF THE 


DONMAR 


REFERENCE MANUAL 
FOR THE THEATRE FILM, VIDEO AND ENTERTAINMENT INDUSTRIES 


1ST EDITION WON ‘THE PRODUCT OF 
THE YEAR AWARD 1984’ FROM THE 
ASSOCIATION OF BRITISH THEATRE 
TECHNICIANS. 








DOUBLED IN SIZE TO 84 PAGES WITH 
HUNDREDS OF NEW ITEMS, PHOTOS 
AND REFERENCE CHARTS. 





AN ESSENTIAL TOOL FOR DESIGNERS, 
PRODUCTION MANAGERS & 
ADMINISTRATORS, ARCHITECTS & 
CONSULTANTS, LICENSING & FIRE 
OFFICERS AND DRAMA ADVISORS. 





NOW AVAILABLE AT PUBLIC LIBRARIES OR MAY BE PURCHASED FROM FRENCH’S 
THEATRE BOOKSHOP, 52 FITZROY ST, LONDON W1P 6JR OR OTHER SPECIALIST 
BOOKSHOPS. STANDARD BOOK REFERENCE CODE ISBN : 0 9511153 16 OR FROM DONMAR LTD 

BY MAIL ORDER (£3.80 CHEQUE/PO) OR BY PHONE (ACCESS/VISA) 01-240 3527 


DONMAR LTD 22 SHORTS GARDENS COVENT GARDEN S| LV ER JUBILEE 
LONDON WC2H 9AU TEL 01 240 3527 FAX 01 240 0961 TLX 264892 
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RUSSE LL& CHAPPLE 


Manufacturers: 
STAGECLOTHS, BACKCLOTHS, CYCLORAMAS, TWILL CURTAINS, 
ENC. 


Suppliers: 

A WIDE RANGE OF CANVASES and HESSIANS FOR STAGE 
SCENERY. DYED HESSIANS, COTTON and JUTE TWILL. 
FIREPROOFED FLAX, MUSLIN, GAUZE, BOLTON TWILL. 

+ 


A comprehensive PRICE LIST available on request. 


23 MONMOUTH STREET, LONDON WC2H SDE 
Telephone: 01-836 7521 


i 
UII 
sa 


SPECIALIST CONSULTANTS IN SOUND, 
LIGHTING, OPTICAL EFFECTS & 
PROJECTION 


TECHNICAL ADVICE AVAILABLE TO 
PROFESSIONAL & AMATEUR COMPANIES . 


EQUIPMENT FOR SALE OR HIRE 
°° 


WRITE FOR CATALOGUE GIVING DETAILS 
OF’ HIRE TERMS 


® 
9 Wigton Place, off Milverton Street, 


Kennington, London SE11 4AN 
Tel: 01-582 8009 
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ee Cinis Adams and Michael Sullivan present ™ = oy 


THE YOUNGSONG MUSICALS 


§ t 
f YOUNGSONG MUSICALS are staged all over the U.K. s 
fr Dramatic, witty, tuneful, modern, they are specially ge 
i written for young people to perform and enjoy. Several, ¥ 
such as ‘The Evacuees”, ‘The Factory Children’ and 
i “On The Ration” (Remember spivs?), have meticulously i 
researched historical content. There are also parts for 
t adults if required. é 
i Do write or telephone - we will be delighted to send E 
8 you our list, complete with comprehensive details. i 
I { 
i s 
é f 
i g 


YOUNGSONG MUSIC 
108 Northcote Road, 


For each play, you are 
provided with the Script, 
the Score with 
instrumental parts, and a 


New Malden, 
é Surrey 
— souan ee of KT3 3HG. 
Tel: (01) 942 1944 

AS.7 


Hes sco ce mmm SnD SUR mY ONE SND SO Ee cmt us sas oll 





, MAKE- ‘UP 


ae to meet € 


For the finishing touch 
requ ie Pe res 


a 
ex: aS ce dvice 
Scc nibu rg 
GRIMAS. ‘aa atre = ip 


HW. StyMO0S WIGS AND 


HAIRPIECES 
Theatre Wigs and Make up Wigs, hair aoa bear - 
and mousta of 
Mail order service available vou" per vi ion pen ) I, styled ed to ons 
Discount for quantity buying and < via able fa ro ath hi 


Send for our catalogue now and pu rchase 


8/9/10 TANFIELD, INVERLEITH, EDINBURGH EH3 5HF. 
= 031-556 7057 asi21 


~ ( PK 
Se \ ) 











BACK ISSUES 


Back issues of AMATEUR STAGE are available 
from the Administration Office in St. Albans at a 
cost of £2.00 per issue post paid. The copies will 
be sent to you by return post. If we only hold a 
small quantity of an issue we will supply a 
photocopy at no extra charge. 


There is a 10% discount if you order 6 or more 
copies and if you request a whole year’s issues 
the discount is 25%. 


Send your order to PO Box 1, 30 Culver Road, 
St. Aibans, Herts AL1 4ED. 
Tel: 0727 34475. As-62 


ee P.V.C. curtains all colours 
RY hae dunes 6 63 


SLASH:- 


ee all colours 
Fine Medium 


CHRIS JAMES & CO LTD 

UNIT 15 

CLAREMONT WAY INDUSTRIAL ESTATE 
LONDON NW1 1BG 

Tel: 01-458 9403 


Ci a ee 


Coarse 
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CLARKE and HOWARTH 


have a wide range of Pantomimes. This year 
why not try something different? 
THE TINDER BOX 
GOODY TWO-SHOES 
SINBAD THE SAILOR 
ALI BABA 
RED RIDING HOOD AND 
THE COWARDLY WOLF. 
For a complete list send S.A.E. to: 
Mrs Mary Howarth, Brookside, Monxton, 
Andover, Hants. SP11 8AP. 


HALL & DIXON Ltd. 


FOR STAGE CURTAINS, TRACKS, ALL 
SUSPENSIONS & OPERATING GEAR, 
& SCENERY IRONMONGERY 


WRITE OR PHONE WITH MEASUREMENTS 
FOR ESTIMATES AND SAMPLES 


MADE TO MEASURE BACKCLOTHS, 
GAUZES STAGE CLOTHS, CYCLORAMAS 
AND SCREENS 


182 High Street, Cottenham, Cambridge CB4 4RX 
Tel: Cottenham (0954) 51655 wa 


‘01-952-8982’ 


THE NUMBER TO CALL 
FOR ALL YOUR LIGHTING 
REQUIREMENTS 
SALES OR HIRE 


Agents for C.CT. Theatre Lighting, Green Ginger Ltd. 
Stockists of Rank Strand Equipment, 
Thorn & Phillips lamps. 


STAGE CONTROL LTD. 


Station Parade, Whitchurch Lane, 
Edgware, Middlesex HA8 6RW 
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Classads 


Costumes for Hire 
COSTUMES FOR HIRE for your 


play, pantomime or musical, full or 
part sets supplied. Also available 
wigs, pantomime animals and make- 
up. CANFORD THEATRICAL 
COSTUMES, 1615 Wimborne 
Road, Kinson, Bournemouth. Tele- 
phone: 0202 578653. 


THEATRICAL COSTUMES for hire. 
Artistic, fresh, accurate. Moderate 
charges. “Black Lion Costumes’, 1 
Fairlawn Road, Montpelier, Bristol 
BS6 5JR. Telephone 231345. 


Make-up 


Make-up agents for GRIMAS thea- 
trical make-up required. A & A Hair 
Studios, 8-10 Tanfield, Inverleith, 
Edinburgh EH3 5HF. Tel: 031 556 
7057. 


DENIV COSTUMES 


Theatrical & Fancy Dress Hire 
Stage Make-Up, Wigs, Masks, 
Novelties, etc. 
Showroom: 
75a High Street, Wallingford, Oxon 
Telephone: (0491) 39828 


To advertise =o 
(0727) 3447 
ask for 
AMATEUR STAGE 


Plays 


DAVID CAMPTON AWARD- 
WINNING PLAYS, one-act, full- 
length, and all-female. For free play 
list write to 35 Liberty Road, Glen- 
field, Leicester, LE3 8JF. 





LEE TORRANCE, Full-length and 
one-act award winning plays. 
Comedy and drama. SAE for details. 
Pimp Barn, Withyham, Hartfield, 
Sussex TN7 4BB. 


Printing 


Posters and show printing. 
12” x17” posters. 25 from £15.00, 
other sizes. All show printing, design 
and typesetting at economic prices. 
Nationwide service. The National 
Press 0442 874994. 


Scenery 


FORMIS VACUUMED Formed Sce- 
nic Panels in P.V.C. Fire retardant, 
accept emulsion paint, extensive 
range of moulds for all architectural 
aspects, surface covering, windows 
as supplied to all leading TV com- 
panies for 15 years. Contact Formis, 
Unit 40, Young's Industrial Estate, 
Paices Hill, Aldermaston, Berkshire 
RG7 4PQ. Tel: 07356 79639. 


Birmingham and District Theatre Guild 


OPEN FESTIVAL 
OF 
MUSIC AND DRAMA 
““F.A.M.E.” 


Adjudicator: BERNARD PRENTICE (GODA) 


“OLD REP” THEATRE, BIRMINGHAM 
Feb 20th-March 4th 1989 
Details for Entry and Tickets: 
Joan Taylor, 138 College Road, 
Moseley, Birmingham B13 9LH. 
Tel: 021-777 3034. 


BUXTON FULL-LENGTH FESTIVAL 


To be held in the Opera House over two weekends: 
June 9/10/11 and 16/17/18 
Adjudicator: Mike Tilbury 
Closing date: March 1st. 
Entry forms from: Mrs Paddy Gore, 19 West Road, 
Buxton SK17 6HE. Tel: 0298 4158. asii9 
Travelling contribution: £50+ £1 per mile from Buxton (one-way) 


CSU ass 
Services 


KIRKLEES DRAMA FESTIVAL 


One-Act Plays 


DEWSBURY ARTS CENTRE - MONDAY 10 to SATURDAY 15 APRIL 1989 
(Final dates depend on number of entries) 
Junior and Senior Sections. Over £200 in prize money. Five trophies. Expenses 
paid to all teams. Closing date 3rd March 1989. Full details from 
Graham Barraclough, Senior Entertainment Officer, Kirklees Leisure Services, 
Red Doles Lane, Huddersfield, HD2 1YF. Telephone (0484) 513808 ext 238 


Amateur Stage January 1989 


All prices subject to VAT 


TEXTILES FOR THEATRES AND STAGE AT LOW PRICES 


Unbleached, Printed and Dyed Materials, Poplins, Calicos, Cottons, 
Sheetings, Scrim, Netting, Lawns, Cambrics, Drills, Denims, Canvas, 
Duck, Corduroy, Taffetas, Satins, etc. and various Textile Textures. Also 
Woollens, Worsteds, Jerseys, Flannels, Locknits, Fur Fabrics. 


Please call Mondays-—Fridays 9.30-5.30. Also Sundays 10-2 at 
BROOK RECTORY LTD., 
34 SETTLES STREET, LONDON E71 Tel: 01-2471224/5 


STAGE LIGHTING HIRE 
Official Agents and Stockists for Leichner Stage Make-up 


LAMPS — LEE FILTERS — PYROTECHNICS 


now in stock 
FESTIVAL WORKSHOP 
BURROWFIELD, WELWYN GARDEN CITY, HERTS AL7 4SR 


Tel. 0707 326756 (Ansafone when closed) 


Luton Arts Council 


34th ANNUAL DRAMA FESTIVAL 


One Act Plays (no time limit) 


22-27 May 1989 
St. George’s Theatre, Luton 


Details from 
Allan Waller, 9/50 Crawley Green Road, 
Luton LU2 OQX 
Tel: 0582 31961 


Closing date for entries: 1st April 1989 


FOR A FREE COPY OF OUR LATEST 
SPECIAL OFFERS WRITE OR PHONE. 


44 HIGHER ARDWICK, MANCHESTER M12 6DA. 
TEL: 06! -273 4003/4 FAX: 061-273 3640 


*Prices correct at time of going to press 
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SOUND LIGHTING AND SPECIAL EFFECTS 
SALE AND HIRE 

BEST RATES AROUND 

LE MAITRE PYROTECHNIC STOCKIST 
SPECIAL PROJECTS AND INSTALLATIONS 
SPECIAL DEALS FOR AMATEUR GROUPS 
FRIENDLY AND RELIABLE SERVICE 


Don't Hire Anything until you've seen Our Prices as-6 


WATFORD (0923) 30789 


A-LIGHT HERE! 


RAXCREST 
01-471 8231 


Fax No: 01-471 0458 
C.C.T. LIGHTING Plus 
SALES/SERVICE FILTERS—CURTAINS 
LITELINE DISPLAY LAMPS and all accessories 
LIGHTING 72 RANELAGH ROAD 
SALES/HIRE EAST HAM E6 2SH 
ee FULL DESIGN 
eae INSTALLATION AND 
aaeenie EXPORT SERVICE 
D.T.L. CONTROLS 


SALES/SERVICE 


HOWORTH WRIGHTSON LTD 


The Prop House 
Unit 2, Cricket Street 
Denton, Manchester M34 3DR 
Tel: 061-335 0220 


The Props Store that 
is a ‘Must’ to visit 


Visit us and allow yourself some hours to see 
the vast selection of Props available for hire 
in this ‘Aladdin's Cave’ 


At the same address we have a separate 
Division dealing with: Guns, Firearms, 
Pyrotechnics, Explosives, Special Effects, 
Sound Effect Tapes and all Stage Management 
Equipment. 


HUGE WAREHOUSE 
HOSPITALITY SUITE 
EXPERT AND FRIENDLY SERVICE 
IN HOUSE TRANSPORT 
KEEN PRICES 
A ‘One Stop’ shop for your Props 


HOWORTH WRIGHTSON LTD 
An extensive range of furniture and hand 
props to satisfy all your requirements 
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Mountview Theatre School 


President: Sir John Mills, CBE Principal: Peter Coxhead 
Member of the Conference of Drama Schools 
Full-time Three-year Acting and Musical 
courses Theatre 
One-year Postgraduate Acting 
Two-year Stage Management, 
Technical Theatre and Design 
All courses accredited by the National Council for r 
Drama Training 


Part-time 
courses 


Foundation Course in Acting 
Evening Acting 
Summer courses 


Auditions also arranged overseas 


Apply: 104 Crouch Hill, London N8 
Tel: 01-340 5885 


STN iVem Kernen 
to join. 


The British Theatre Association offers Theatre Information, Research 
And Training facilities for all those involved in, working in or interested 


in theatre. 


in 


A a4 SG Re ee a | 
g REGENT'S COLLEGE, INNER CIRCLE, REGENT'S PARK, LONDON NW1 4NW 
TELEPHONE 01-935 2571 


‘ighting 


PROFESSIONAL LIGHTING 
FOR THE AMATEUR 


From a high powered Follow Spot to a single roll of tape . . . 
CCT can supply... 


@ LIGHTING @ COLOUR @ ORCHESTRA STANDS 
@ STAGE ACCESSORIES @ EFFECTS @ CONTROL 


@ COMMUNICATION EQUIPMENT @ RIGGING 


...and probably all you will need for your next production plus 
experienced ‘budget conscious’ advice. 


VISA GOT A PROBLEM? a» 
Reema CALL CCT! 01-640 3366 


WINDSOR HOUSE, 26 WILLOW LANE, MITCHAM, SURREY CR4 4NA, ENGLAND 
Tel:01- 640 3366, Telex: 946646, Fax UK: 01-648 5263, Fax Int: 441-648 5263 
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Wearwvtu 
NOW DraMa 


AVAILABLE Om : 
aa LEST Wal 


One-act 
Play Competition 










PRODUCTION 


Adjudicator 
Colin Dolley, G.O.D.A. 


5-10 June, 1989 


Last date for receipt of your 
application to compete: 
28 February, 1989 
For details and application form, 
apply to: 
Judith Claxton, 
14 Elmwood, Welwyn Garden City, 
Herts AL8 6LE. 
Telephone: (0707) 326488 






< Musical 
a 









CLASSIC 
COSTUMES 


for 
HIRE 


ATTLEBOROUGH 
(0953) 456016 


PERIOD - MODERN ° FUTURISTIC : FANCY DRESS 
Speedy delivery FREE within 20 mile radius 
COSTUMES FOR ALL OCCASIONS 


STAGE ‘ AMATEUR DRAMATICS © CARNIVALS 
FANCY DRESS PARTIES €¥ 












“1 musical adaptation in 















Vad two acts by 






Jonn Sean O'MAaw0nr 















Special costumes made to order 


VIDEOS MADE 
PLAYS 
WEDDINGS - ANY SOCIAL EVENTS 


For more information contact: 






















SAMUEL FRENCH LTD., 
52 FITZROY STREET, 
LONDON W1P 6jR. 
Telephone 01-387 9373. 







' Telephone or write for quotations to: 
CLASSIC COSTUMES 


Unit 11, Station Road, Attleborough, 
Norfolk NR17 2NP: Telephone: Attleborough (0953) 456016 













For the lowest charges and first class service 


COME TO CLASSIC 
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GILBERT & SULLIVAN 
The Perfect Editions for Performance 


Ideal for rehearsal, performance or study, 
the G. Schirmer editions of Gilbert & Sullivan 
include all the dialogue and stage directions, “aime ton 
integrated within the complete vocal score. TEOWEN OFT THESUARD 


22 hh AA 


Convenient to use, these sturdy editions are superbly 
produced and beautifully printed. And at just £7.95 
each (except for “Trial By Jury”, which is £6.95) 
they offer exceptional value for money. 


G. Schirmer also publish a wide range of 
other opera scores, from the standard repertoire to 
the modern classics of Menotti and Barber, as 
well as such musical shows as “West Side Story” 
by Bernstein and “Nightingale” by 
Charles Strouse, composer of “Annie”. 


Send for your free catalogue. 


G. SCHIRMER 
Newmarket Road, Bury St Edmunds, Suffolk IP33 3YB. 
Telephone: 0284 702600. Telex: 21892. Fax: 0284 68301 


LLL LLL LS} 


PD IIIS 
3535555555555 55> > eeeee cee Ss3 


NORMAN HART 
a 


WELL ESTABLISHED AS ONE OF THE UK’S LEADING MARQUEE HIRE 
COMPANIES. ABLE TO OFFER A FULL RANGE OF SERVICES TO 
CLIENTS. RING FOR DETAILS OR FULL COLOUR BROCHURE. 


01-871 9455 


~ MANCHESTER 061-273 8738 FAX NO 061 273 6239 
10 12 GLENVILLE MEWS (OFF KIMBER ROAD) LONDON SW18 4NJ FAX NO 01-877 0995 





